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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
resident—The Earl ot DUDLEY. 

Principal—Professor W. STERNDALE BENNETT. 


The Easter Term will commence on tad the 25th inst., 
and terminate on Saturday the 28rd of Jul 
Candidates for admission, can be ccuniand at the Institution, 
on Thursday the 2ist inst., at 11 o'clock, and every following 
Thursday at the same hour. 
tf meg JOHN GILL, Secretary. 
Royal Academy of Music, 


4, Tenterden- -street, Hanover-square, 











NSTRUCTIONS in SCIENCE and ART for 
WOMEN.—Mr. ARTHUR SULLIVAN’S Lectures ‘‘on 
the THEORY and PRACTICE of VOCAL MUSIC” (in con- 
tinuation of the Course now being delivered) will be given in 
the Lecture Theatre, South Kensington Museum, on Tuesdays 
and Fridays, at 11 a.m., commencing on the 26th April. 
Tickets for the course of Twelve Lectures £1 Is , with practice 
£1 118. 6d. ; single admissions without practice 2s. 6d. each. 
Persons who may wish to attend this course of Lectures, are 
requested to send their names to the Hon. and Rev. Francis 
Byng, Treasurer, South Kensington Museum. 





yf CartoaL UNION. —Twenty-sixth Season.— 
Mdme. A. Kolar, Herr de Graan, Violinist from Amster- 
dam, Herr Lubeck, Violoncellist, Ries, &e., on Tuesday, April 
26th. Members "having nominations to send names and 
addresses to J. Exta, 9, Victoria-square, 8. W. 


= AMY PERRY (Pieniste) has the honour 
to announce a GRAND MCR NING CONCERT, May 14, 


at the HANOVER-SQUAKK KUUMS, under the direction of 
Mr. Lansdowne Cottell, R.A. 











N DME. SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





yee FOLI. Engegements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 


M*® J. AUGUSTUS HUGHES (Soprano), 


Lessons ty Vorcs Propuction axp ‘VocaLisation,; 
according to Italian Method. 








the 
TRZACHER ALSO OF THE PIANOFORTE, 





Address—21, Harrington-street, Mornington-crescent, N.W. 





MDM. ELWOOD ANDREA (Contralto) begs 
to announce that 4 has Removed to 31, Bronprspury- 
vittas, Kitrpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


Mee BERRY:-GREENING requests that all 


communications relative to Concert e ents, Les- 
Oratorios, for town or country, be be adreaed fo her, care 


of Mosars. Chappell, 50, New Bond-street, London, W. 








Ms ELLEN..GLANVILLE (Soprano). En- 
gagements for Concerts, Orat Operetta, d&c., 
address, 2, Percy-terrace, pe Lenn seas Notinas -hill, w. 





Iss KATHLEEN 8. COPELAND, of the 
Royal Academy of eo gives instraction on the 
pianoforte, yy , either at ‘her own resi- 
dence or at the ae of site puoils. oes :—Mrs. 
Anderson (Pianist to Queen), Lady land, Belvy 
dict, ., &c. Terms on application to iss Cop Copeland, Selby 
House, -common, 8.W. - 


MSS, SOPHIE FREEMAN (Soprano), from the 


Conservatoire, —) is m to En ents for 
Concerts and Oratorios. 5, Gro we-terrace, Bradford, Yorkshire. 








M?. HARLEY tty sage requests that all A comm 1 
ications relative to rt engagemen' 

ab Oretentoa, for town or county, may We eae at 

125, Regent-street, W. 


‘R. RICHARD TEMPLE tr onc month sy 
on 
a oer en will leave wet one pril 
@ 3 
may be for. Address, 
sin saisnttaner narsee™ 








NOW READY, 


PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 


COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
‘COMPOSED BY WEBER. 





Lonpon: 


ORAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


NEW PIANOFORTE DUETS. 
'WELVE MELODIES composed by W. 
STERNDALE BENNETT, selected and arranged by 
W. HUTCHINS CALLCOTT, in two books, 6s. each. Lamson 
Cock & Co., 63, New Bond-street. 





RISH DIAMONDS,” ‘MUSIC BOX,” and 


‘MONOGRAM CAPRICE,” latest compositions of 
Wiu18 Pars for the Pianoforte. 


Cuanizs Jarrenys, 57, Berners-street. 





NEW SACRED SONG. 


HE LORD IS MY SHEPHERD.” Words 


from Psalm xxiii. Music by J. MILES BENNETT. 
Price 88. Also, by the same Com r, “I LOVE THE 
LORD.” Sacred Song. Words from ‘oxvi. Price 4s. 


London: Cramer & Co., 201, Regent-street. 


EASTER PRESENTS. 
HE HOLY FAMILY: Sacred Melodies. 
Arran by W. H. CALLCOTT, for the Pianoforte. 
Solos, 5s. each. Duets, 6s. each : ‘Accompaniments for Flute, 
Violin, Violoncello, 1s, each. Complete in 12 Books. Each 
Book free at half-price, with an extra stamp for postage. 
London: Ronsst Cocks & Co., New Burlington-street. 


re PIANO UST. RK. t PRIDHAM. 
*The Sailor’s Dream, 4s, | *Th ey (or 
The Soldier’s Farewell, 4s. "Rootch Alt a id Duets 


*Happy Dreams, Waltz, 4s. 
our = ‘Old Chureh of Eng- 





Band at a Distance, 38 
*My First Ball i Sate land, 3s, 


ve ), 48 
Geer eer ' *fllustrated Titles. 
Each at half- price, with extra stamp for postage. 
London : Published only by Ropent Cocgs & Co., New Bur- 
lington-street. Order of all musicsellers, 


HE QUEEN’S CONCERT ROOMS, Hanover- 
square (where Haydn made his first bow to an En 
audience),—Ladies and wn intending to engage 
&c., are werent ms | b.. make 








NSTRUCTION ON THE PIANOFORTE.— 
Mrs. ds ae —— to PAs ie ea at ae own i. 
superintend classes at Schoo 
Fhe highest Saolesen and testimonials. For cards ap 
born Cock & Co., 63, New Bond-street, or to Mrs. men 
Woe park-villas, Bayswater. 








NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





MM’: JOHN RHODES gives Lessons as usual 


in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Joux Ruopzs, Crorpon, 8. 


ONDON — CONCERT, and CHOIR 

















are also made the Continent and the 
lonies.—Rudall, Rose, Carte, and Co, 20, Charing-cross, 
No. 1, : . 
Fi w .. Onanims Gopraer. : {A CARD.] 
Digequaie. et ME, EOWARD PILLINER, A 
The > Wind: “up Galop” a eras ” ” for CONCERTS, AMATEUR oan RMAN 
ERTRRTAINERE SS, &e. &c, Address, 20, Middleton- . 
No. 2. Battersea-rise, 8.W 
beline Mazurka .. G STANLEY. 
The tae eadrilles. Arranged by Catcor?. m O BE SOLD.—A fine old Cremona Mega) este 
= Woodland Whispers Waltzes Foase Seamer. 169%. In condition, and of exquisite tone. nf ame 
oe % Gould P 
The The Pollec-Wollee-Hama Galop . +» Hinnwar pg VILiERS. Messrs. H. & C. J. Faist, 16, Pristrtte] * 
q as 
No. 3. Resor by a Lady a Re-engagemen 
Governess to young children, or as Com or House- 
The Waltzes + ++ oe Hiswat Ds Virtues. of M 6, Lyall-place, 8.W. 
The Scheer’ ATT shetty es x : rene, B., care r. Hayes, Ty ae: 
8 ” ”» 
‘Mamrka 4. ADY, who within the last few weeks has very 
nupetee y gi A pre ATT lost her husband, being left with very, slender 
~* ? | nates, Oe Ren ented cs te peure-—-sool 100, Sar? 
The William Tell Quadrille +» ee ~=<“Lorer Arprrt, m= any aid to enable her to aemall businels 
tire gd Polka - - * »” teetimon! can be given ved, 
ior hag oe Re and every informatio given by Mr. Clark at Messrs A 


The above Four Parts, bound in One Volume, illus- 


trated cover, gilt edges, &c., Price 2s. 





Loxpon: CRAMER & CO. LIMITED, 





901, REGENT STREET, W. 
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A TREAT TO EVERYBODY. 


EYELIN’S TAPIOCA BOUILLON, 
J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
’ GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c, To be had 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Grretin & Co., Wine and Foreign Produce Mer- 
om, Belgrave House, Argyle-square, Kiug’s-cross, London, 


Sherry, Port, Cham e, 34/., 00» 86/., 40/., per dozen. 

Claret, Burgundy, ock, at an ea). "80/. /., '36/. o 

Old East India Madeira, 54 60/., * Sof ss 
wines are warranted genuine. 





ENESE & OO., International Dramatic and 
Musical Business and Pu , No. 2, Irving- 
lace, New York (adjoining the Academy o Music). 

Established - j the transaction of business of every nt 
eo on behalf of Managers and Artists in this country and 

rope. 

Artists coming from abroad, who will advise us of their 
probable wants, will be met ou their arrival and furnished by 
us with advice and every accommodation may require. 

Our busi arr ts are most complete in every depart- 
ment, and our organisation will be found THE MOST RELIABLE 
anp ExTensive in the United States. References; Steinwa 
and Sons, Albert Weber, Max nS Max Maretzek, 
Grau, H. D. Palmer, Henry Jarrett, H. L. Bateman, &. &. 











rEW SONGS BY JULES BENEDICT. 


‘*HALCYON DAYS.” 
** BOCCHINA.” 

“ON THE MOUNTAINS.” 
Worps sy tux Hox. Mas. NORTON. 

Composed for and sung by 

CHRISTINE NILSSON. 
Post free for 25 stamps each. 
Craman & Co., 201, Regent-street. 


HE BIRDS ARE TELLING ONE ANOTHER 

(H. Smart). Sung with immense applause by Madame 

Binico at the Saturday Evening Concerts, Exeter Hall. Also, 
“* My Home in Cloudland (Benedict). 


Cramzrn & Co., 201, Regent-street 





MDLLE, 














AVID SINGING BEFORE SAUL. Sung with 


great success yg Sener Foli at p Se Saturda: a 
Concerts at Exeter Also, er the Bolling" Sea 
Rey loff) ; “The Cavalier’s Steed” (Ascher) ; ; de 

reams’ ”" (Reyl off); ‘‘ Brave old Oak” (Loder). 
Cramer & Co., 201, Regent-street. 





NITA. L. _ Bong. (Brinley Richards.) Sung by 


Mr. Sims Reeves at the Saturda ay Concerts at 
Exeter Hall. Also, “The Requital ” ( Leaman: “ My own, 
my guiding Star” \ aactarren? 

Caamzn & Co., 201, Regent-street. 





nn PIANOFORTE PIE 


Co 
4. 
As a beam on the face of the waters. Row 8 
Go where glory waits thee ., 8 
Rockstro's Trois Pensées 4 


Cramer & Co. Limited, 201, Regent-strest, Ww. 


NATIONAL MUSIC. 


00D’S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. 





Arranged with 

Pianoforte Accompaniments yg va T.M. Moniz, J. T. 

Sunsens, and H. EK. Dispin, git cme volumes, cloth, 2ls., 0 

the three in one, half-bound, aS anes age 
full morocoo, 81s. 

The ~~) —¥- and History of the 
has been written by Guoner Fanquman Gaanams, 
of the article “Music” seventh edition of the 

© Becylopadis Britennien 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gzoner Fanquaar Granamn. . 


THE DANCE MUSIC, One volume, we. F. 
Sse rage nears oak 


Complete Collection of Reels and 
t of their played in the sequences of Reel, 


, and 


cones ml Rise MELODIES. — With New 
and Edited by G@, A. 


MACrARKEN. ee Aa rr tat, 
Cuamun & Co, Limited, 201, Regent-street, W. 


, oo; N G 8. 
‘The Story of a very Naughty Boy . » »» Leigh 


8. 
3 
When my thirsty Soul I steep .. aT. M. Mudie 3 
Lime Trees by the River,..... G, A. Macfarren 3 
3 
3 





Star Crowns of Heaven ............Tiddemann 
Parted .. Rosa Barton 
Casuan & Co. Limited, 201, "Reguat-street, W. 


NURSERY RHYMES; 


Witl THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND RDITED BY 
EDWARD F. RIMBAULT, LL.D., F.8.A., &c. 


eccocon 








Lorpor ; 
ORAMER & OO. LIMITED, 201, Regent Street, W. 


7} | for which {t lo eal 


THE ORCHESTRA. 


——==E= 








“XENIA.” 


NEW SCENA. 
SPECIALLY WRITTEN FOR 
MDLLE. CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 





Fao tas “Times” or Jone 29. 


“Tast not least Mdlle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘Xenia, the Sclavosiar Maiden,’ 
two of the themes of which have all the gracemifio.y 4 quaint 
charm of national melodies.” 


From tax ‘‘ Darty Tetecrarn” or June 30. 


**Mdlle. Nilsson also made a great effect in a Scena entitled 
‘Xenia’ Herr Meyer Luiz, a decidedly clever composition, 


ro) y pularity, and which on this 
he ante nde P 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 
LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATC¥33, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Anp an Intropuctony Essay on tas Risz anp Progress oF 
tHE Rounp, Caton, anp Canon ; 


Aso Biograruicat Notices Or THE ComPoszns, 
Written by 
EDWARD F. RIMBAULT, LUL.D., 


Member of the Royal yy OR Music at Stockholm ; Corre- 
——s Member +> the ety of Antiquaries, Scotland j 
cal Examiner in Royal College of Prece 





CRAMER & CO., LIMITED, 201, Recunt Srauzr, W. 





Price 84d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIG 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


aY 
JAMES F. SIMPSON 


Loxpoxn: CRAMER & CO. LIMITED, 
201, REGENT STREKT, W. 


BRIGHTON. 


CRAMER & CO-S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
Ka meee be ol tas ast Mines are ee 
tano desert, 
Tek Esmee 
Pianofortes and 





armoniums let out 
from One Month. 


on 
irs and Contracts Tuni 
Repairs for Tunings 


ORAMER & 00.’8 BRIGHTON BRANCH, ie 


[No. 842, April 14, °70. 


SONGS OF THE RHINELAND. 


~—_— 


G TUDENTS’ SONGS 
BUSGHES SONGS 
§ OLDS ke SONGS 











+Y OLESLIEDES 


_mnctae with special Symphonies and Aecom- 
paniments by ALBERTO RanpEGGzER. 


RASS A TEE by L. H. F. pu Terrzavux. 
German words attached. 


el Published. 
No. 1. TRUE UNTO D 


2. THE LIVELONG @ DAY. (Den lieben Tag. 
8. THE MILL-W. L. (In einem kuhlen -) 
4. GOOD NIGHT, (Gute Nacht.) 
5. FRIENDSHIP. der 
: ao SONG. pe sollen Tren ben beh ) n) 
7. PRENTI Schlossergese 
8. THE LESSON OF SOUTH. (Jahre kommen Jahre 


® MY PIPE. “andi Pe ven 

10. n 

ll. a BaLOVED (Med eines Landmanns in 

12. THE SPINNING wees. [ee ‘arianchens Spinnerlied. ) 

18. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY seit K. (Es kann ja nicht immer so 

16. THE SOLDIER'S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. 

17. IAGO’S TOAST. eo a) 

18. ae SERENAD. (Der Standchensanger 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
wnd das Madchen. ) 

20. GLADNESS GIYT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.” —Era. 

**Both musie and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Oo. LIMITED, 201, Regent Street W. 








15. By Babylon's Wave... ccvcvecevesswdd 
16. Cheer up, Companions .. 00 60 cccees sees come Oe 
17. Be Peace om Barth .. ..0+eecsers 

18. Bless’d be the Home .. ‘ 
19. Crocuses and Saowdteps .. ever os cod 
2» Lo, Star-led Chiefs ......-+ eecece eee ccicaeDm, Orotel 


CRAMER’S 

GLEES AND PART MUSIC. 

No. s. 

1. Bethlehem . secccscveccceeeecssesGounod 0 8 

2. O Salutaris Hostia.. ..Gounod 0 2 

3. Ave Verum .. vvsennneeseeenee svt 00ROM 08 

4. The Faded Rose. . oceceecene J. G. Callcott , ; 

6. Sweet Vesper Hymn .. ..H. Smart 

6. Tho Cuckoo sings in the Poplar Tree. “G. A. Macfarren 03 

7. Lullaby . feigerenn 02 

8. Merrily wake Music's Measure .. +e+..-Barnett 0 3 

9. Cradle Song... A. Smart 0 8 

10. Safe Home | (Dr. Neal's Funeral Hyman)... - Willing 0 3 

11. Harvest Home ..........seeeeeseee ‘A. Mactarren 0 8 

18, Lo, the Early Beam of Moraing . MW, 

14 Allisstill . dwar ceanace A. Macfarren . : 
03 
os 
02 
03 
08 





LONDON : 
CRAMER & CO. LIMITED, 201, Reczyt Srnesr. 





| NEW BSBONGSB 


SIG. L, ARDITI, 





Beauty, Sleep (“‘L/Atdita et oe 000 cables 
Palace upon Garibaldts 


of Home ("11 Bacio 
Sk 


Let me love thes 


Cor 


@ccooceoce oo 


eee. : 


eee eRe ee arte ee 
eee eeeeee eee ee ears cere 


Peo nd wo KH BO 








64, WEST STREET. 


SA aS aR 
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ECHO. 





I. 
A child was straying through woodlands wild, 
And twining a garland of brightest flowers, 
No one was near—yet her red lips smiled, 
And her laugh rang out thro’ the shady bowers. 
Sweetly she sang in that lonely glade, 
Where the voice of Nature was hush’d and still— 
‘«T cannot believe that the flowers will fade, 
Though mother has told me they surely will.” 
She paused ; and her brow took an anxious shade, 
For her words were answered from every hill,— 
She wanted to know if the flowers would fade, 
And an echo kept whisp'ring ‘‘ They surely will! 
‘* They surely will!” 
The echo kept whisp'ring, ‘‘ They surely will.” 


i. 

A maiden was straying along the shore, 

Where the bright waves broke on the golden sands, 
She counted the sea-shells o’er and o’er, 

And they slowly fell from her nerveless hands. 
Her thoughts were wandering far away, 

And her voice broke forth in a plaintive tone— 
** Must the pleasures of life so soon decay, 

And the friends we love be so quickly gone ?” 
A smile illumined her tearful face, 

As she lifted her sunlit eyes on high, 
And sighed—" Ah, there is the blissful place 

Where pleasures are born that can never die | 

Can never die,” 

The echo said sweetly‘ Can never die!" 


Nannie Lampert. 





= 





PROVINCIAL. 


——— 


The dramatic festival at Manchester has attracted 
some very good audiences, and we do not doubt but 
& good sum will be realized. The performances since 
last Wednesday have been as successful as these 
somewhat impromptu efforts could be expected to be. 





The Stirling Choral Society gave their annual 
concert in the Corn Exchange Hall on Wednesday 
evening last week. The chorus numbered about 100, 
and was under the conductorship of Mr. F. Boos, the 
leader of the Society, The first part was compcsed 
of sacred music, including Mendelssohn’s choruses, 
the “ Festgesang ;" Mozart’s “ Gloria” (12th Mass), 
Handel's “ Hallelujah * and a tenor solo, “ Waft her, 
angels,” from“ Jephthah.” The second part included 
selections from Mazzinghi, Mozart, Weber, Horsley, 
Rossini, and Bishop. The large hall was filled by 
the élite of the town and district. 





The Sarum Choral Society performed Handel’s 
** Messiah,” on Tuesday evening last. The principal 
vocalists were Mdlle. Sofia Vinta and Miss Marion 
Severn, R.A.M., Mr. T. Hunt, of Her Majesty’s 
Chapel Royal, Windsor; and Mr. Hilton, of Salis- 
bury Cathedral; and the orchestra comprised a full 
band, under the leadership of Mr. A. Rowland, of 
Southampton, with a strong chorus, the whole being 
directed by Mr. ©. J. Read, the newly-appointed 
conductor of the society. The whole of the arrange- 
ments were excellent, and gave the utmost satisfac- 
tion both to performers and audience. 


An interesting concert took place at the Hulme 
Town Hall, given by Mr. Otto Bernhart, assisted 
by Miss Johnson, as solo pianist, Mrs. Cowley- 
Squier, Mr. De Jong, Mr. Greuner, Mr. H. Smith, 
Mr. L. Goodwin, and some amateur friends. The 
program was varied and effective, opening with 
Hummel’s grand trio in E flat, for pianoforte, violin, 
and violoncello, the executants being Miss Johnson 
and Messrs. Bernhardt and Smith. Mrs. Cowley- 
Squier sang Lachner’s song, “Think of me,” 
charmingly, with obbligato horn accompaniment by 
Herr Greuner, who also played a nocturne as his 
solo. Mr. De Jong contributed his ‘“ Rondo Capric- 
cioso” and Boehm’s “Le Desir.’ Mr, Bernhardt 
played Beethoven’s “Romance” in F, and was en- 
thusiastically applauded. Mr. T, Henry sang Beet- 
hoven’s ‘“ Adelaide,” and, with Mrs. Squier, the 
beautiful two-part song by Mendelssohn, “ Zuleika 
and Hassan,” 





The directors of the London Monday Popular 
Concerts gave their third and last concert at the 
Philharmonic Hall, Liverpool, on Wednesday, last 
week. The artists, MM. Joachim, Hallé, Ries, 
Zerbini, and Piatti, played with their well-known 
excellence. The vocalist, Miss Enrique’, created & 
most favourable impression, she was recalled after 
each song, and twice éncored, The audience was 
large and fashionable, and the concert in every 
respect a success——-Mdme, Monbelli, Mdme, Tre- 
belli-Bettini, and Signor Bettini are engaged for the 
Philharmonic Society's next concert. ——The Musical 
Society announce a performance of Haydn’s  Crea- 
tion,” with Miss Katharine Poyntz, Mr. George Perren 
and Mr. Winn as principals. ——Mr. J. Billington had 
a successful benefit at the Prince of Wales Theatre 
on Friday last, and on Monday the London Gaiety 
Company including Miss EH. Farren made their first 
appearance,——The Schneider Opera Company 
finished at the Amphitheatre on Saturday last; 
Some of their performances have been very indecent: 
-— At the Alexandra Theatre last week there was @ 
Morning Brough Benefit Performance, A number 
of popular artists assisted, but the audience was 
small. Mr, Gilbert’s new burlesque ‘* The Princess” 
has been produced this week in splendid style. The 
cast includes Misses Julia St. George, Kate Carson, 
and Rachel Sanger, and Mr. Edward Arnott. Next 
week the Olympic Company will appear in ‘ Little 
Emly.” 





The Dublin Amateurs who “ sit under” Mr. G. J, 
Lee have given a representation of the opera of 
‘‘ Faust,” by Gounod, at the Theatre Royal, on 
Saturday last, in the presence of a very large 
audience. The performance was a most creditable 
one for amateurs, whom it must have cost an 
infinity of pains and great study in order to 
produce such a difficult work. They were all 
well up in their parts, no “hitch” occurring in 
any portion of the performance except the 
*‘ Soldiers’ Chorus,” where a little irregularity 
of time was perceptible. The réle of Marguerite 
was undertaken by Mrs. Shaw, who showed much 
intelligence in her rendering of the part and acting. 
Mr. Gabbett as Faust sang steadily. Mr. Marlowe 
as Mephistopheles acted with great spirit, and sang 
some of the music allotted to him uncommonly well. 
The honours of the evening, however, were with Mr. 
Hayes (Valentino), who possesses a voice of agreeable 
timbre, and whose acting was excellent, and with Miss 
Doherty (Siebel), a young lady of prepossessing 
appearance whose clear mezzo-soprano voice suited 
the part admirably. Miss Levey played Martha, 
and Mr. Jones Wagner. The audience seemed 
determined to be pleased and applauded everything 
at all worthy of favourable notice with a right good 
will. Mr. G. J. Lee conducted with considerable 
ability. To have a band of amateurs to perform 
such a work as “‘ Faust,” and to bring them through 
it smoothly and successfully, is a task of no light 
sort, and evinces industry, perseverance, and talent. 
Mr. Lee may be congratulated on the successful ter- 
mination of his arduous labour. Mr. Morton 
Tavares, a very intelligent and clever tragedian, 
has been playing at the Theatre Royal. Mr. Barry 
Sullivan is announced to appear next week. A comic 
vocalist is at present performing at the Rotunda. 
Mr. Silas is engaged for the next Monthly Popular 
Concerts, 27th and 28th instant. 


A very successful promenade Concert was given 
on Monday by Mr. W. C. Hetreed, at the Victoria 
Hall, Sheerness, the solo soprano being Miss Amy 
Percival, who is at present going through a course 
of studies under M. Lemmens. The program was 
varied and was executed effectively. On the Monday 
and Tuesday of the previous week, concerts were 
given, at Sheerness and Sittingbourne, of sacred 
and secular music; the artists being Miss Amy 
Percival, Mr. Tom Tremere, and Mr, George Platt; 
the pianist was Mr. J. Norman, of Chatham. The 
sacred selections comprised the following:—* Gloria” 
and Et Incarnatus from Mozart’s No. 12; ‘ With 
Verdure Clad” (** Creation”), “‘ Why do the Nations” 
(** Messiah”), ’s * Alma Virgo,” to English 





words, and the “‘ Cujus Animam,” “ Pro Peccatis,” 
and ‘‘Inflammatus,"” from Rossini’s ‘‘ Stabat Mater.” 
The local papers speak in the highest terms of the 
rendering by Miss Percival of the beautiful air, 
‘With Verdure Clad,’ as well as the elaborate 
solo, ‘‘Inflammatus.” Mr. Tom Tremere, sang 
with much taste and vigour the fine solo, 
‘Why do the nations,” and Mr. George Platt was 
heard to advantage in the ‘‘Cujus Animam.” In 
the second part of the program, which was the same 
for both of the above places, a serenade, * Seeat 
thou at even" (Kalliwoda), and Molloy’s popular 
melody, ‘‘Thady O’Flinn,” were cheerfully and 
effectively sung by Miss Percival; the ‘ Village 
Blacksmith" and ‘‘Come into the garden, Maud,” 
were given respectively by Messrs. Tremere 
and Platt in a praiseworthy manner. The duet, 
‘*The moon has raised her lamp,” was also sung 
with good spirit by the latter gentlemen. A septet 
band, under the leadership of Mr. Hetreed, enlivened 
the entertainments at intervals. 





At the organ performance last Thursday afternoon, 
in the Music Class-Room, Edinburgh, Professor 
Oakeley played the following selection of music, pre- 
faced by remarks on the different pieces :—Motet, 
‘Bone Pastor” (Palestrina) ; Solo, ‘‘ Return, O God of 
Hosts,” and Chorus, ‘* To dust his glory they would 
tread,” ‘ Samson,” (Handel); Chorus, ‘* Come, 
gentle Spring,” Recitative, ‘‘ Now winter takes its 
flight,” Air, ‘‘ With joy the impatient Husbandman,” 
“The Seasons,” (Haydn); Allegro moderato, 
Quartet in G minor (Spohr); Postlude for organ, 
(A. Guilmant); Gesang der Meermiidchen “ Oberon” 
by request (Weber); March, ‘ Cornelius’ (Men- 
delssohn). The short motet for four voices, the 
Professor observed, was composed three hundred 
yearsago. ‘The greatest of Italian church musicians, 
Giovanni Pierluigi, received the name by which he is 
known tous from his birthplace, the ancient Proeneste, 
near Rome, now called Palestrina. He was the 
means of saving music to the Church, which, after a 
vote of censure passed at the Council of Treut, was 
in great danger, of being entirely banished from 
divine service. Palestrina produced three Masses, 
each of them original and beautiful; the third was 
the celebrated “ Missa Papw Marcelli,”’ which was 
received with universal praise, and is written in that 
pure, elevated, passionless style which still remains 
above every change of fashicn the model ecclesiasti- 
cal music. Thus the benefit conferred on that style 
of music by Palestrina cannot be over estimated. 
Seven large folio volumes have been published of his 
compositions, and this is said to be a mere trifle to 
those that exist in MS. The oratorio of ** Samson"’ 
is said to have been composed by the Saxon giant in 
twenty-four days, immediately after the “* Messiah” 
—that is, in the year 1741; indeed, the two were 
composed in ten successive weeks. It was first per- 
formed in London on the 18th February 17438, and 
was well received. On Haydn’s ‘ Seasons” the 
Professor remarks that the words are taken from 
Thomson's poem, and the work is divided into four 
portions, spring, summer, autumn, and winter. In 
the first part the departure of winter is musically 
depicted, the coming spring invoked, and the labour 
of the husbandman brought into notice. The first 
few bars of the song, ‘‘ With joy the impatient hus- 
bandman,” are, as has often been observed, almost 
indentical with those of one of Rossini’s most 
characteristic vocal pieces, “ Zitti sitti, piano,” in 
his opera ‘‘ Barbiére,” which was composed some 
sixteen or seventeen years after ‘‘ The Seasons ;" 
and, therefore, if there is plagiarism, the Swan of 
Pesaro, not ‘ The Father of instrumental muste,” is 
the delinquent. This work “ Die Jahreszeiten,” as 
it is known in Germany, seems to have been moro 
frequently given of late there than in England, At 
‘the last Lower Rhenish Musical Festival, held at 
Dusseldorf last Whitsuntide, two portions of it were 
performed. The ‘ Postlude” is by an organist at 
present at Boulogne—Alexandre Guilmant—whose 
organ compositions are just now attracting attention. 
He was born and educated at Brussels, has published 
a volume of organ music entitled * Pidees de dif- 
ferents styles pour orgne,” and is reported to play 
Bach's fugues superbly. 
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** Guillaume Tell,” given on Thursday last week, 
afforded Herr Wachtel his best achievement as 
Arnold, The music fits him with a part in which 
he exhibits his forte—the ability to shout at the top 
of his voice ad libitum without any fear of dis- 
arranging the composer's intention. Arnold was 
written for an exceptional singer, and only an 
exceptional singer can do it justice. Even to such a 
man the part is most arduous—indeed painful; but 
Herr Wachtel took his punishment cheerfully, and 
indeed ‘‘ came up smiling” to the last—exhibiting 
little damage beyond a slight strain. The historical 
man who broke his breast-bone or a rib or some- 
thing or other with a B flat, would have envied Herr 
Wachtel his power, running up a scale passage to 
the high C without any apparent breakages. Signor 
Graziani was the Tell ; Mdlle. Vanzini the Princess 
Mathilde, but without creating much interest; Sig. 
Bagagiolo Walter—a fine performance. Signor 
Vianesi, as conductor, hurried the time too fre- 
quently. The scenery was striking. 

Mdlle Tietjens’s impersonation of Leonora in 
** Fidelio” is too well-known to call for comment. 
On Saturday she was not in so good voice as usual, 
but her acting was full of energy and brought down 
frequent applause. Dr. Gunz as Florestan sang 
better on Saturday than when we heard him some 
years ago. The arduous scena of the captivity at 
the beginning of the second act was really well sung. 
M. Petit was a diabolical Don Pizarro: playing it 
much as he plays Mephistopheles. A débutante, 
Mdlle. Madigan, mude her appearance in Marcellina, 
and did well, but will do, we think, much better. 
The “* Prisoners’ Chorus” was excellently sung, and 
deserved an encore, which it did not get, though the 
quartet in the first act did. The third of the four 
overtures written by Beethoven for this opera was 
played under the bfton of Signor Bevignani, and 
repeated at the request of the audience. 

On Monday “ Les Huguenots" was again given. 

On Tuesday “ Lucrezia Borgia” was performed, 
with Mdlle. Tietjens as Lucrezia, M. Naudin as 
Gennaro, and Signor Graziani as Il Duca. Maffeo 
Orsini was played by Malle. Cari, and the other 
characters by Signor Tagliafico, Signor Capponi, and 
Signor Caravoglio. Mdlle. Cari is a débutante who 
was favourably received, and enjoyed an encore for 
‘Tl segreto.” M. Naudin made a first appearance 
this season. The rest of the characters were 
perfectly familiar to their respective players, and 
were naturally well performed. Sig. Bevignani 
conducted. 

To-night—Thursday—" La Figlia”’ will be pre- 
sented with Mdlle. Sessi as Maria. 








CONCERTS. 





At the Crystal Palace the twenty-fifth concert of 
the season took place last Saturday with the follow- 
ing program :— 

Overture—" King Manfred,” (first time, con- 


ducted by the composer) .........+.+.0++05 C. Reinecke. 
Recit.—“ Tanta Perfidia,” and Aria—“ Quando 

le Sere” (“ Luisa Miller”) .........eesee0 Verdi. 
Pianoforte Concerto, No. 1, in C major ...... Beethoven. 
Aria—"Infelice” 2.0... ccsscscecccccecccecs Mendelssohn. 
Symphony No. 1, in C minor (MS.) .......... F. H. Cowen 


) y 4 
Ballata—*“ Questa o quella” (“ Rigoletto”) .. Verdi. 





Pianoforte Svlos—Schlummerlie Schumann. 
Ballade in A flat Reinecke. 

Song—* The birds were telling” ..... ..» H. Smart. 

Overturo—" Masaniollo” .........6....ee00e Auber. 


Herr Reinecke’s overture was well received it had 
the advantage of being directed by the composer. 
Herr Reinecke’s demeanour altogether as chef 
d'orchestre may be cited as a model of the con- 
ductors of Germany. He was enthusiastically 
applauded. The symphony was Mr. Cowen’s in C 
minor, it was kindly received by the audience. The 
lady vocalist was Mdme. Sinico, who sang Mendels- 
sohn’s ‘ Infelice.” Verdi's ‘* Quando le sere,” and 
“Questa o quella” from “ Rigoletto,” introduced 
Signor Urio as vocalist. The pianoforte solos by 
Herr Reinecke afforded opportunity of appreciating 
his talent. The ‘ Schlummerlied"’ by Schumann is 
well known. ‘The ballade in A flat is new to an 
English audience, but it is a charming morceauz, 
and was played to perfection by its talented author. 





The twelfth season of the Monday Popular Con- 
certs was brought to a close on Monday night; the 
occasion was the benefit of the director, Mr. 8. 
Arthur Chappell. A capital program both as to 
interest and variety was that put forth. 


Chorale and Variations, for organ ............ Smart. 
Quintet, in B flat, Op. 87, two violins, two 

violas, and violoncello. ........+..seeeeeeees Mendelsshon. 
Gene, “Ave Mamta” oiicecinkscccedcctoeceses Cherubini. 
Harpsichord Lessons, pianoforte ...... ...- Scarlatti. 






Romance Sans Paroles, violoneello ..........Mendelssohn. 
Song, * The Maiden’s Dream”.......... .+.- Benedict. 
Scherzo, in B flat mivor. pianoforte .......... Chopin. 
Recitative and Adagio (from sixth Concerto), 


TOUMc0 «x bawnts cba neutonsnntbenetanceemes Spohr. 
Variations, on “See the Conquering Hero 

Comes,” pianoforte and violoncello ........ Beethoven. 
Song, “‘ Orpheus with his lute” .............. Sullivan. 


Concerto, in C major, for three pianofortes, 
with quintet accompaniment 


It will be seen that the selection was unusually long 
for a Monday Popular Concert, and the occasion was 
no less rich in performers. Mdme. Schumann, Mr. 
Charles Hallé, Herr Pauer, Master Le Jeune, and 
MM. Joachim, Piatti, Ries, Straus, and Zerbini were 
the instrumentalists. | Mendelssohn’s masterly 
quintet, led by Herr Joachim, was played only as he 
and his coadjutors can render such a work. Bach's 
triple concerto, the second feature of the perform- 
ance is curious as a bit of unconventionality, 
if nothing of higher interest can be predicated of it. 
The three excellent pianists joined forces in this 
composition, and thus the playing presented greater 
attraction than the matter played. Mr. Henry 
Smart's Chorale was spoilt by a refractory pedal pipe 
of the organ, which sounded all through the playing, 
and declined to be stopped. The vocalist was Miss 
Edith Wynne, who sang with all effect Cherubini’s 
‘** Ave Maria” (clarinet obbligato given to perfection 
by Mr. Lazarus), Benedict’s ‘* Maiden’s dream,” and 
Sullivan’s ‘‘ Orpheus with his lute.” 

Mdme. Schumann’s last recital took place on 
Friday last. The selection of music included of 
course, compositions by the late Dr. Schumann, the 
chief being his trio in D minor, Opus 60, for piano- 
forte, violin, and violoncello, and another, a piano- 
forte solo, entitled Humoreske. His works are 
never heard to such advantage as when interpreted 
by this gifted pianist. The trio in D, and the 
Humoreske were both rapturously received. Beet- 
hoven, Bach, and Mendelssohn are all equally 
familiar to Mdme. Schumann. The great Sonata 
by Beethoven, Opus 53, dedicated to Count Wald- 
stein, is a cheval de bataille for pianists. It was 
managed by Mdme. Schumann with a power and 
facility which showed off her skill to advantage, 
whilst the charming introduzione adagio molto was 
delivered with a sentiment and pathos which few 
pianists can equal. These recitals have been well 
attended, and the reception Mdme. Schumann has 
met with has been most cordial. 

Mr. Leslie’s fourth and closing subscription 
concert of the season took place last week, when the 
selection consisted entirely of sacred music, ancient 
and modern. The choir again exhibited its perfect 
training. Vocal solos were contributed by Miss 
Edith Wynne, Madame Poole, and Mr. G. Perren. 
A summer series of four concerts is announced, to 
commence on May 11; during which some of the 
principal opera singers and Mr. Sims Reeves are 
to appear, 





THE THEATRES. 





Miss Neilson took her benefit at the Gaiety 
Theatre on Monday and performed Julia in the 
‘* Hunchback.” The occasion was rapturously 
seized by that school of criticism which finds in 
everything Miss Neilson does the highest inspiration 
of genius; and the house was exceedingly friendly 
and spared neither plaudits nor bouquets. To our- 
selves the artlessness of the earlier Julia seemed 
that of artifice; the tragic airs of the changed Julia 
too studied. Self-consciousness deminated nearly 
every movement, and there was a straining for 
perpetual pose. Against this must be set the 
actress's evident love of her art and desire to do her 
very best for it. Perhaps if she thought less about 
her own efforts, the realism would be more perfect. 
As it is, she is spoiled by too-complaisant friends, 
and it is the constant memory of these friends, the 


thought whether they will like this attitude or praise 
that inflexion as warmly as they admired the last, 
which prevents Miss Neilson taking high rank in 
the serious drama. Mr. Hermann Vezin, a most 
conscientious artist, played Master Walter; Miss 
Henrietta Hodson exhibited some admirable points 
in Helen; Mr. H. J. Montague was the Sir Thomas 
Clifford, and Mr. John Clayton the Modus. 








THE FABLE OF WILLIAM TELL. 





An article in the Revue des Deux Mondes from the 
pen of M. Mare Monnier on the rise and progress of 
the legend of Tell comes with unforeseen appropriate- 
ness to the reproduction of Rossini’s opera at the 
present time, and to a charge of anachronism which 
some of the critically disposed have levelled against 
the mise-en-scéne at Covent Garden. As the entire 
story is legendary, chronological accuracy is not of 
absolute importance. But the Covent Garden 
mounting, fixing the costume as that of the 
thirteenth-fourteenth century, is in accord- 
ance with authority. William Tell’s exploits 
were assigned to the beginning of the four- 
teenth century. The Swiss chroniclers of the 
fifteenth century were imprudent enough to 
fix the precise date of the incidents, which are 
alleged to have taken place in the year 1308. Yet 
no account of the incidents is to be met with until 
more than a century and a half afterwards. The 
battle of Morgarten, 1315, in which the men of 
Schwyz liberated themselves for ever from Austria, 
found three contemporary historians, but not one 
of them has a word to say about William Tell’s 
insurrection, which should have taken place only 
seven years before, or of the feat of archery by 
which that insurrection is held to have been preceded. 
Nor in the absence of historians and chroniclers are 
there any contemporary poets in whose verses men- 
tion is made of William Tell or of the three Swiss. 
On the contrary, the earliest known ballad on the 
subject is posterior to the earliest prose chronicle. 
From the fifteenth to the eighteenth century— 
that is to say, from its first invention until the intro- 
duction of criticism—the story of Tell, Tell’s son, 
Gessler, and the celebrated apple trick, seems to have 
found general credence. Indeed it was not safe to 
express any doubt on the subject: so much so that 
Guillimann, who, writing towards the end of the six- 
teenth century, first discovered the anecdotal charac- 
ter of the incidents, took care, in publishing his 
history of ancient Switzerland, to keep his discovery 
to himself. ‘As to what you ask me about Tell,” 
he writes to a friend, ‘‘ although in my book on the 
ancient history of Switzerland I have conformed 
to the vulgar tradition on the subject, I must tell 
you that after mature reflection I look upon it all as 
a pure fable, the more so as I have not yet been 
able to find it mentioned in any writer or record 
more than a centuryold. The people of Uri are not 
agreed as to when Tell lived, and they can give no 
information as to his family or descendants, though 
many families still exist who figured at the same 
period.” It was not however until very lately that 
any question of the genuineness and authenticity 
of the Tell legends was raised in French Switzer- 
land; but M. Rilliet de Candolle published last 
year at Geneva a work on the “ Origin of the Swiss 
Confederation” in which William Tell, as an actual 
personality, is quite put an end to. 

The legendary stories out of which Schiller formed 
the plot of his “* William Tell” appeared for the first 
time about the year 1470 ih the manuscript known 
as the “White Book.” (Chronik des weissen Buches: 
so called from the colour of its binding.) Until 
that time no one had ever heard of ‘William Tell or 
of the three Swiss patriots. But the anonymous 
author of the “ White Book” knew exactly what had 
taken place one hundred and sixty-three years before 
—as, for instance, that a bailiff of Sarnen, named 
Landenburg, had been ordered to seize the oxen of 
a poor man belonging to Melchi (whence ‘‘ Melch- 
thal”), and, being attacked in the execution of his 
duty, had put the poor man’s eyes out; that 
various acts of oppression had been committed by 
an Austrian governor named Gessler; and that the 





victims of these acts, belonging to Obwald, Nidwald, 
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and Schwyz, had formed a league to resist and over- 
throw the Austrian domination. For the canton of 
Uri, the cradle of Helvetic liberty, another anecdote 
had to be provided; and the author of the ‘“‘ White 
Book” did not hesitate to adapt one from the 
Danish. He had read in the “ Danish History ” of 
Saxo-Grammaticus—an abridgment of which, in 
German, was published in 1430—the story of Tokko, 
one of King Harold’s soldiers, who, boasting of his 
skill as an archer, was ordered to shoot an apple 
from the head of his own son. Substituting Tell 
for Tokko, Gessler for Harold, and throwing in 
plenty of local colour, the author of the ‘ White 
Book” turned the old Danish story into a capital 
story of Switzerland. The hat fixed on a pole, 
before which all who passed were to bow, is an effec- 
tive detail added by the adapter himself, whose tale 
is certainly more complete and far more dramatic 
than the one told by Saxo-Grammaticus. 

After the ‘‘White Book’’ came the ‘ Tellenlied ” 
(1474), in which the hero, who in the prose chronicle 
is called ‘“‘ The Tall” (Tall signifying ‘‘ daft ’’), bears 
the name, which is never afterwards to desert him, 
‘‘ Wilhelm Tell.” The ‘ Tellenlied ” celebrates the 
formation of the Swiss Confederation of which Uri is 
the nucleus, while of this nucleus Tell is the heart 
and soul, The chonicle of Stumpff (1548) and that 
of Tschudi (1572) give fuller and fuller accounts of the 
history of the imaginary William Tell ; and Tschudi, 
with the naive mendacity of an inventive child, 
names the very day on which each supposed incident 
took place. It was on the 25th of July, 1807, being 
St James’s Day, that Gessler’s hat was first hoisted 
on the pole, and it was on the Sunday after the 
festival of St. Othmar, the 18th of November in the 
same year, that William Tell passed to and fro before 
it without uncovering himself. The insurrectionary 
movement began on the Ist of January, 1308, and 
the oath of the three cantons was sworn on the 7th 
of January. Tschudi could, if he pleased, name the 
hour andthe minute. As it is, he tells us the exact 
terms of the alliance, which was formed for ten years. 
He was personally acquainted with Fiirst, of Uri, and 
reveals for the first time the fact since accepted 
by Miiller, and at a later period by Schiller and 
by Rossini, that his Christian name was Walter. 
Miiller comes forward with details unsuspected even 
by Tschudi. William Tell, he has ascertained, was 
born at Burglen. He married Fiirst’s (Walter 
Fiirst’s) daughter, and he had two sons, William, 
named after himself, and Walter, named after the 
father-in-law. Gessler’s Christian name was Her- 
mann, and Marguet, the wife of Stauffacher, was a 
Herlobig by birth. These particulars, obviously of 
Miiller’s own fabrication, impart nevertheless a 
wonderful air of truthfulness to the narrative. The 
historian knew as well as a modern novelist the 
artistic value of details; and to give additional 
reality to his tale did not hesitate to name and 
characterise every personage that he introduced. 

Miiller’s descriptions furnished Schiller with the 
groundwork of some of his finest passages, and 
supplied material which was one day to inspire 
Rossini. The ranz des vaches, the storm on the 
lake, the fishermen, the shepherds, and all the 
picturesque details which give such naturalness and 
beauty to the drama, were of Miiller’s own invention. 
His sin against historical fact is thus amply con- 
doned by the material which he supplied to the 
great German dramatist, and through him to the 
great Italian composer. 





FRANCE. 





Pants, April 18th. 

A three-act comedy by MM. J. Moineaux and 
H. Bocage has been produced at the Variétés, 
and, though slight in plot and in construction, 
seems likely to restore the fortunes of the house. 
The title, “‘ Le Ver Rongeur,” literally Remorse, is 
in Parisian argot bestowed upon carriages hired 
by the hour—very much for the same reason that 
induced Englishmen early in the century to call a 
conveyance capable of holding one person only, a 
sulky. Antonin, the hero, is tempted by a portion 
of a hundred thousand francs to espouse the 


daughter of Rognard, formerly acaptain of Hussars. 
Unluckily, the ex-captain is a stickler for propriety 
of behaviour, and insists that his son-in-law must 
be free from debt. Antonin has a bill running for 
five hundred francs, the nature of which and the 
circumstances under which it was given being 
such as would, if they were known, lose him the 
prize he covets. He takes, accordingly, a ‘‘ voiture 
de louage,” and goes in search of the present 
owner of the bill. At each stage he is disappointed. 
The draft has been paid away, and wherever he 
goes he meets his intended father-in-law, whose 
suspicions and reproaches this vagabond course 
has the effect of arousing. Ultimately the owner 
of the bill proves to be the coachman who since 
the morning has driven him from place to place. 
Here, properly, the comedietta ends. Subsequent 
scenes show, however, that Antonin has taken in 
bad part the over-watchfulness of Rognard, and, 
dispensing with all notion of obtaining a portion 
by marriage, has determined to wed Valentine, a 
young lady whose acquaintance he has renewed 
in the course of his search after the bill. Much 
of the favour with which this trifle was received 
is assignable to the comic acting of MM. Grenier 
and Christian. 

The musical season in Paris is drawing to a 
close. Nevertheless, at the Grand Opera ‘“ Der 
Freischiitz,” “La Coupe du Roi de Thulé” (M. 
Eugéne Diaz’s prize cantata), and a new ballet, 
are in rehearsal. Mdlle. Nilsson’s farewell per- 
formances, to the number of six, will include two 
representations of “ Faust,” two of ‘‘ Hamlet,” and 
two of “ Robert le Diable.” She will then sing 
once for the benefit of the Society of Musicians, 
and will afterwards take leave of France to fulfil 
her engagements in England and America. M. 
Duprato is about to compose an opera on the 
subject of “ Don Cesar de Bazan,” for which M. 
Dennery, one of the authors of the celebrated 
drama, will write the libretto. Finally, M. 
Victorien Sardou, who has hitherto only written 
comedies, dramas, operas, farces, and burlesques, 
is about to try his hand at a ballet, for which 
Prince Troubetzkoi will compose the music. ‘“ A 
man may be a prince—even a Russian prince” — 
says Le Ménestrel, in publishing the intelligence, 
‘* and yet have talent.” 

At the Thédtre Italien, Mdlle. Krauss is about 
to appear for the first time in ‘ Norma,” and 
Mdme. Patti for the first time in Paris as Maria, 
in ‘*La Figlia del Reggimento.” In the version 
of “ Fra Diavolo” now being played at the Opéra 
Comique, several pieces have been introduced 
which were previously unknown to the Parisians. 
These, no doubt, are the two concerted pieces and 
the air for Lady Koburgh, which Auber added to his 
score (borrowing them for that purpose from some 
of his early and now forgotten works) when he was 
arranging “Fra Diavolo” for the Royal Italian 
Opera. Atthe Thédtre Lyrique, Flotow’s new work, 
** T? Ombre,” is to follow Halévy’s “ Charles VI.” 
Ambroise Thomas’s opera of “ Mignon” has been 
brought out with great success at Trieste. The 
foreign musical journals seem already to know the 
cast of this work at the Drury Lane Opera House, 
and we are assured that it will be as follows :— 
Mignon, Mdlle. Christine Nilsson ; Philine, Mdme. 
Volpini ; Frederic, Mdme. Trebelli-Bettini; Lothario, 
M. Faure; Wilhelm Meister, Signor Bettini; 
Laertes, Signor Gassier. 

One can scarcely fancy Handel's works executed 
in Paris by a choral association of Frenchmen. 
But the Société Bourgault-Ducoudray, which last 
year distinguished itself by a performance of 
Bach’s Passion music, has now given with great 
success Handel’s “ Alexander’s Feast.” The 
translation of Dryden’s poem seems to have been 
creditably done by M. Victor Wilder. 


CRITICISM BEYOND THE PERIOD. 





; A contributor of the New York Evening Post is 
considerably in advance of his age in appreciation 





of Mozart, It is apropos of a recent performance 





of ‘* Le Nozze di Figaro” that the following remarks 
occur, which are remarkable in their way as 
showing what can be done by one who determines 
to startle and irritate at any sacrifice. 


‘“‘T distinctly maintain that were the ‘ Marriage 
of Figaro’ to be offered to the public as the work 
of any modern composer it would have an uninter- 
rupted run of one night. Its music is thin and 
uninteresting. The yawns of the audience Mon- 
day evening proved this. Out in the lobbies, 
musicians, opera-singers and critics freely ac- 
knowledged to themselves that the music was 
antiquated and tedious; but they—especially the 
critics—will not dare to say as much when outside 
of the Ring.” 

** Asa musical amateur I claim tobe familiar with 
Mozart’s music, and for his undoubted genius I 
have high reverence. His Masses are sublime. 
His grander operas were a great advance on any- 
thing that preceded them. His music, however, 
has served its purpose, and its day has passed 
away, just as the days of stage coaches and sailing 
packets have. Wben Meyerbeer’s, and Verdi’s, 
and Pacini’s, and Mercadante’s, and Donizetti's, 
and Gounod’s music can be had, why must I be 
bored with those works of Mozart which, like the 
‘Figaro,’ are his weakest? Why must I hear 
his endless mannerisms and tame self-plagiarisms ? 
Why must I listen to a comedy of vulgar intrigue, 
couched in childish semi-idiotic language, because 
to it is wedded music in which three or four 
charming melodies seem only like oases in a 
dreary desert? Why must the critics and tradi- 
tion lovers cling to this antiquated music simply 
because it is by Mozart ? 

“T am told that in this opera the Parepa troupe 
in their travels have been unusually successful, 
that it has everywhere drawn crowded and 
delighted houses. This can be naturally explained. 
In the western villages musical appreciation is 
not as advanced as in the metropolis, and this 
little comedy with its pigmy music, suits the 
artistic development of the villagers. Let them 
have it by all means; but let us in our leading 
metropolitan opera house have operas of the 
present day. I do not wish to wear a pigtail or 
powder my hair because Mozart did; neither do I 
wish to hear his music, especially when his weakest 
works are selected. I regret to see a great artist 
like Parepa wasting her time in old-fashioned 
trivialities. She might quite as consistently wear 
a poke bonnet and dress like her great great 
grandmother. 

‘Of course the tradition-lovers will praise the 
‘ Marriage of Figaro’ to the skies. Perhaps the 
next few generations of them will howl in the 
sume way over Verdi’s music when he too shall 
have become antiquated and superseded by better 


‘forms of musical development; but the world at 


large will recognise that art as well as the material 
sciences progresses, and does not retrograde.” 





A MUSICAL SHOEBLACKE. 





The discovery has been made, by an American 
dignitary, of a precocious musician belonging to the 
shoeblack calling. The New York Tribune informs 
us that a certain functionary—Mr. John W. 
Chambers, Secretary of the Board of Managers— 
was having his boots blacked at the entrance of the 
Fair of the American Institute, by a small boy, 
shoeless and stockingless. The Secretary, in his 
urbane manner, told this boy that if he would wash 
himself, and come to him the next day, he would 
admit him to the Exhibition. The next morning, a 
young lad, with his face polished by the use of soap, 
appeared in the office, and asked to be admitted to 
the Exhibition as he had been promised. 

‘* When did I promise you?” said the Secretary, 

“Yesterday morning, when I polished your 
boots.” 

“Tf you are the lad, come in.” 

He passed him to the Exhibition. Half an hour 
afterward, while the Secretary was passing one of 
the pianos, he noticed a crowd surrounding the 
instrument, and, to his surprise, found the young 
bootblack delighting the audience by the brilliant 
tones he was drawing from the instrument. It isa 
pleasure to record the fact that this young lad has 
been taken into the stora of the manufacturers whose 
piano he was then playing, These gentlemen have 
furnished him with a new suit of clothes, and every 
evening he has been heard at the Exhibition playing 
equally well on the piano or electric organ. The 
boy isan orphan, His father, a German musician, 
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taught his infant son to play, but after the former's 
death his son was thrown unprotected upon the 
world, and, finding nothing to do earned a pre- 
carious living by blacking boots. His name is 
Charles Knubel; he is now fourteen years of age, 
and the Tribune has no doubt that he will honour- 
ably be heard of in the, future. 





THE CUTS IN “ WILLIAM TELL.” 





The Pall Mall Gazette having in a recent criticism 
on ‘Guillaume Tell” alluded to the “ mutilations 
as instituted by Sir Michael Costa, Mr. C. L. 
Gruneisen takes up the cudgels (as per usual) on 
behalf of that gentleman, The warmth with which 
Mr. Gruneisen deprecates the use of the word 
“mutilation "’ is emphatic. ‘Now, Sir,” he 
says, ‘‘without entering into any discussion 
as to the harsh word ‘ mutilation,’ the meaning of 
which is simply that the score of ‘ William Tell’ is 
curtailed or cut, as it is at the Grand Opera in Paris 
where the work was originally produced, permit me 


to inform the writer of the criticism that the Covent 
Garden curtailments, with a new finale arranged 
from the overture by Costa, were submitted to 


Rossini himself, and met with his entire approval 
—I may add, with his admiration, for nothing could 
be more enthusiastic than his language to me in 
speaking of the mounting of his masterpiece at 
Covent Garden by his friend and ardent admirer, 
Sir Michael Costa. No two amateurs, much less 
two professors, can ever agree as to the ‘cuts’ to be 
made in long operas and in long oratorios. To 
quote the opposite opinions of writers as to the 
alleged ‘ mutilations’ of Bach and Handel, Meyerbeer 
and Mozart, would be more curious to read than to 
convey much real instruction to tyros how master- 
pieces are to be brought within reasonable limits of 
hearing for modern audiences. As [| have written 
this explanation without having seen Sir Michael 
Costa on the subject, I must subscribe my name as 
& guarantee of good faith for Rossini’s opinion of 
the ‘ mutilations,’” 





ROYAL SOCIETY OF MUSICIANS OF 
GREAT BRITAIN. 





The 132nd anniversary festival of the patrons 
and friends of this society was held at the 
Freemasons’ Tavern on nsec A evening last, 
under the presidency of His Royal Highness Prince 
Christian, K.G., who was attended by Captain C. 
G. C. Eliot, and supported by Sir Thomas 
Gladstone, Bart., Theodore Martin, Esq., T. T. 
Bernard, Esq., Mr. Serjeant Sargood, C. J. Steven- 
son, Esq., iP. Professor W. 8. Bennett, Sir 
Henry Thompson, Dr. Sellé, A. 8. Sullivan, Esq., 
G. F. Anderson, Esq., W. G. Cusins, Esq., (Master 
of Music to Her Majesty), C. 8. Gruneisen, Esq,, 
J. F. Willy, Esq., Henry Lazarus, Esq., Charles 
Coote, si H. C, Lunn, Esq., Henry Kirkman, 
Esq., G. W. Martin, Esq., J. Coward, Esq., Signor 
Ferrari, Lamborn Cock, Esq., and 150 others. 

The history and objects of the Society are very 
well known in the musical world; but as some of 
our readers may be unacquainted with them we 
briefly narrate them. A German, named Kytch, a 
celebrated oboe player, in the early part of the 
eighteenth century, came to England, and, by 
reason of the excellence ef his music, was mu 

tted by society. Spoiled by adulation, he 
Tndulged too freely in indolence and drink, 
neglected his professonial duties, and consequently 
died in poverty. But the evil of his failings did 
not alight on his own head alone. He was a 
married man, and left behind him offspring, two 
boys, who, in rage and wretchedness, driving milch 
asses one day through the Haymarket, were 
observed by Festing (the violinist), Weidemann 
(the flute player), and Vincent (the oboe player), 
and rescued from their forlorn condition. The 
circumstance of their tadigenae when they were 
discovered led the three benevolent gentlemen 
who found them to think whether somethin 
could not be done to alleviate the distress 
decayed professors of music in all time coming. 
They thereapon consulted with Dr. Greene and 
other eminent composers, and on the 19th April, 
1788, established tis Society. Handel, Dr. Arne, 
and Dr, Boyce were among the members sarees. 


and Dr. Burney, after its rules were promulgated, | th 


remarked that no charitable institution could be 





























































more out of the reach of abuse, embezzlement, or 
partiality than it, or be regulated with more care, 
integrity, and economy—with other flatterin 
tributes to its merits. It has been patronis 
and supported since its establishment by all our 
Sovervigns—from George the Third to Her Most 
Gracious Majesty, and has now on its list of 
members nearly 200 names of men possessing 
talent in their profession second to none in 
Europe. 

At the conclusion of the dinner the usual loyal 
toasts were proposed and cordially honoured. 

“The Army, Navy, and Volunteers” was re- 
sponded to by Sir John Pakington, who, after a 
few well-chosen sentences of acknowledgment for 
the services, proceeded to state that he had also 
been requested to say what he could in favour of 
music. He could assure them that he felt deeply 
interested in the object they had met to promote. 
A society which had for upwards of 150 yearsbeen 
combined in what he might almost call the sacred 
cause of music and charity commended itself to 
general support. He had but very recently been 
engeged in giving his humble exertions and 
support in favour of an institution even more 
ancient than theirs. He alluded to the institution 
of the Three Choirs of Worcester, Gloucester, and 
Hereford. (Cheers.) Wor nearly a ceatury and a 
half the musical festivals which these three choirs 
represented had well kept up a due respect and 
admiration for sacred music in the country, and 
had done much to improve the musical taste of 
the public. His surprise was very great when it 
came to his knowledge that an attempt was to be 
made to put an end to the Worcester, Gloucester, 


This was the last toast on the list, and the gentle- 
men afterwards joined the ladies at coffee, and 
then separated. 

The musical arrangements were excellent. 
Among the artists assisting were Miss Blanche 
Reeves, Miss Ferrari, Miss Rebecca Jewell, Miss 
Marion Severn, Mr. A. Byron, Mr. J. G. Patey, 
M. le Chevalier de Kontski, Mr. Svendsen (flute), 
Mr. Lazarus (clarinet), Messrs. W. Coward, R. 
Barnby, W. Fielding, G. Carter, Montem Smith, 
E. Land, Geo. Benson, Handel, Gear, F. Walker, 
W. Coates, R. Mason, Theodore Distin, R. Wilkin- 
son, F. Kinkel, Chaplin-Henry, T. A. Wallworth, 
and T. Lawler. Mr. James Coward directed the 
concerted music. The solos were accompanied 
by Messrs. C, E. Stephens and Henry Eyers. 





MUSICAL TRADE FRAUDS. 
[From Tue Daily News.] 





The buyers of certain musical instruments, like 
the buyers of pictures, almost expect to be cheated, 
and command but little sympathy. A man’s 
friends seldom believe more devoutly in the 

enuineness of his Straduarius or his Joseph 

uarnerius than they do in that of his Raphael 
or his Correggio. But whatever they may think 
of his fiddle, they do admit as a rule that his piano 
is by the maker whose name it bears, and it is 
terrible news to hear that some of us may find on 
close inspection the name of Dawe and Bishop in 
a corner of the label of a pianoforte bearing in 
large letters the honoured style of Coll or 
and Hereford Festivals. He thought, however,| Erard. It appears, however, that this is but too 
that the voice of the public, especially in those | possible, and it can only be hoped that the fate 
districts, had been sufficiently outspoken that | of George Dawe and Edward Wallace Bishop, who 
there would be no mistaking it, and that the} were sentenced at the Central Criminal Court on 
festivals of the three choirs would long continue | Thursday to two months’ imprisonment, may have 
to be a creditable institution of the country.|some effect in terrifying the fraudulent manu- 
(Cheers.) facturers and vendors who abound in the country. 

Prince Christian, in giving ‘ Prosperity to the | Messrs. Dawe and Bishop were, we learn, makers 
Royal Society of Musicians of Great Britain,” | of pianofortes, and the name of their firm not 
said that it afforded him much pleasure to be pre- having as yet acquired, it would appear, any 
sent at the festival of the society, and to assist at fame, they ferred no doubt to hide 
its admirable objects in any way in his Pre their own light under a bushel, and to give such 
Addressing, as he was, company already pledged | credit 9s they might gain by the manufacture of 
in sympathy with these objects, it was not neces-| pianos to the better known Messrs. Collard. 
sary for him to detain them with details respectin herefore they placed the style and title of the 
what the society aimed to do and what it had| latter firm prominently on their instruments, 
done, but it might not be out of place to call to| hiding their own blushes and names in an 
mind some of the objects and reminiscences of the| unassuming corner. As soon as $ piano was 
society. As, no doubt, they were s}rmed well} bought, however, they took a bolder course 
aware, the society was instituted in 1738, for the | and, ding the name of Collard and Collard 
maintenance of aged and decayed musicians, their | altogether, made out the bill for payment to a 
widows and orphans. From that time to the| certain “City Pianoforte Company.” But the 
present each year has been marked by a constant | jury by whom they were tried refused to allow them 
accession to its funds. During the last season|to play fast and loose in this manner, and con- 
over £3000 were expended in providing for the|victed them, very perly as we think, of 
maintenance of the widows and orphans, and| forgery of trade marks, d ding the defen 
solacing the declining years of its poorer| that the invoice was not made opt in the nam of 
members, who, in old age, having worked | the injured firm. There is, indeed, far too muc 
hard, and been oftentimes ill-paid, had been pre-|this sort of fraudulent practice Going on with 
cluded and disabled from continuing the stern | impunity in almost every branch of trade, and it 
struggle for employment. He was afraid that is quite as much in the interest of the public as in 
the public seldom thought that often the whole|that of Messrs. C and Collard that the 
capital, the only endowment of the musician or sentence should have been 
vocalist, was health, which was doomed sooner or | given in this instance. Everywhere we see goods 
later to accidents or decay. It was at such times | exposed for sale which we may be almost certain 
that this society rendered its aid to its members. | do not emanate from the firms of which they bear 
He understood that the funded property of the|the names, and we doubt very much whether 
society amounted at present to £70,000. The|a large proportion of shopkeepers do not think it 
income from such a capital was, no doubt, con- | a yenial offence to clap the label of Bass or Allo 
siderable, but it ry disappeared in the a8 
payment of pensions to dese objects. The 
working expenses were surprisingly small— 
about a year. He had reason to believe that 
the affairs of the society had been most carefully 
administered. Notwithstanding, howeyer, all the 
good management that the socie Pi ad been fortu- 
nate enough to possess, it was evident that the con- 
tinued and increasing demands on its resources 
could only be met by means of the increased 
support of the public, one and all of whom at the 
present day took so much sntagest in music 
musicians. There was no class of persons so 
to assist the n and the , and to join 
the good work of charity in whatever form it was 

ted, as the musi of this country; and 

Le did: ast bnew of many societies in existence 

more deserving of publie support than theirs. 

(Cheers.) on bas 
The toast was drunk with enthusiasm, and Mr. 


Stanley Lucas, ecretary, subsequently an- 
souneel a list “ Cabece! phous ambuntig to 

upwards of £300. 
Mr. Theodore Martin The health of 
ovary Officers of the 


the Chaplain and the 
and the Rey. J. Edmund Cox returned 


on the bottles of an inferior brewer, or to hol 
out as Havannah cigars dreadful De cab 

leaves which come at farthest from Hamburg. We 
hope that manufacturers will in every case protect 
themselves the public by following the 


example of on lard, and prosecuting all 
flagrant cases of fraudulent imitations of 


marks, even if merely colourable. The imitation 
of the name of a great firm on such an article as 
a pianoforte, which in most households is intended 
to last a lifetime, and for which aap pmpeny © 
large additional] price is always given for a great 
name, is indeed a vince fe case, but it is not 


in from th all frauds 
Stich tas parpotestos ofecy OGY, oa frou Which 
we all more or less suffer. 














Society,’ 
ae ease, 
Mr. Serjeant Sargood proposed “The Ladies.” | ant ends his Ointment can 
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Easter Eggs. By W. H. Onemen, Jun. Ipswich: 

1870. 

The Egg is the symbol of the Resurrection, as well 
as of the revivifying power of nature in Spring. It 
is therefore in both senses appropriate to Easter. 
But before the recognition of Easter as a festival the 
Egg had a religious significance. It was the cradle 
of Brahma—of Eros, according to Aristophanes—of 
Chronos, according to the Egyptians. It represents 
an appeal to First Principles in the old rhyme :— 


Tell me I pray, you learned men 
Which was first, the egg or the hen. 


“The egg was first, or whence the hen ? 
Tell me how it could come or when? 


* The hen was first, or whence the egg ? 
Give me none of your doubts, I beg.” 


The egg too is enshrined in many an old proverb, 
among which there is the nursery promise of “a 
kiss at Christmas and an egg at Easter.” It 
is of the last article—the Pace Egg proper—that 
Mr. Cremer gossips in that prettily got-up little 
book of his which is like a magazine article in 
boards, with marginal illustrations of cocks and 
hens and ducks and linnets and larks and hares, and 
all things (save serpents) that lay eggs. 

For the hare is a noted oviferous animal, however 
little the naturalists know about it. The Germans 
know better than the naturalists, and they have a 
proverb that ‘“‘the Easter hare brings the Easter 
egg.” The eggs laid by Pussy are not, however, of 
culinary use; they are devoted to the young folks. 
A hare (dead) is set upon an artificial nest contain- 
ing the presents in egg form; and the children are 
set to hunt for “ the eggs the hare has laid.” Mr. 
Cremer mentions a belief in Warwickshire curiously 
en rapport with the German myth—that if any 
young man of Coleshill in that county can catch a 
hare and bring it to the parson of the parish before 
ten o’clock on Easter Monday, that dignitary is bound 
to give him a calf’s head and a hundred eggs for 
breakfast, besides a groat in money. Mr. Cremer 
does not tell us whether this belief is ever put to 
the test. 

It will be understood that the eggs which perform 
#0 prominent a part in Easter festivities on the con- 
tinent are not the fowl’s product, but toys made to 
contain bonbons, little playthings, a silver thimble, 
or anything of similar Liliputian dimensions. Never- 
theless among the poorer classes who cannot afford 
luxuries in playthings, the real egg still plays a part. 
In Germany the boys of a village have their egg- 
cracking custom (klippen it is called, if we remember 
rightly); according to which eggs are knocked 
against each other, and the bearer of the stronger 
egg carries off his opponent’s cracked one, Mr, 
Cremer does not mention this custom, but he tells 
of the Italian ovi di Pasqgua, the Spanish ‘| huevas 
de Puscua,” and the gorgeous manufactures of gold, 
silver, bronze, ivory, and mother-of-pearl, which in 
Paris and Vienna do duty for the simple emblem. 
Paris, which gives us the abomination of luxurious 
dolls, with doll jewellery, doll-albums, doll-lace, 
and—for all we know—doll boxes at the opera, 
and a doll eldest son to flirt with (we must 
with all deference to Mr. Cremer call this a 
demoralising plaything for babes), has naturally its 
costly substitute for every simple pleasure. Those 
curious in such mattersemay see an exemplification 
of what may be done in the way of toy-eggs, in a 
gorgeous figure made entirely of eggs and called Le 
Prince des Gufs, which occupies a window in Regent 
Street. From this magnificent toy it is a long 
step to the Paste Eggs solicited by Cheshire 
children in their village doggrel or the variegated 
eggs of the border counties. ; 





The Decline and Fall of British Labour, By 
Istpons Luysavx. London: Field and Tuer, 
1870. 

Mr. Leveanx is a “revivalist,” according to the 
term bestowed upon those who would again raise 
the war-cry of Protection to British Industry. The 
present pamphlet is devoted to the exposition of 


the old views and to the denunciation of the free- 
trade doctrine. Not being a political organ, we are 
unable to enter fully into Mr. Leveaux’s arguments ; 
but a sentence will illustrate the energy with which 
he enforces them. 


‘* Vast numbers of benighted men who are seen 
with their stomachs empty, and with throats swelling 
with stifled indignation, are now leaguing themselves 
with direful and atrocious designs, to wreak their 
remaining strength, not on the real source of their 
unhappy condition, but on what they consider their 
natural enemies, ‘ Property,’ and those P ary 
who made them the agitators of their own downfall ; 
they who induced them, by clamour and sophis 
to bind themselves together, and insist upon 
country demolishing their bulwark, ‘ Protection ;’ 
who prompted them to cry for European competition 
in their labour!! who incited them as artisans to 
recklessly give their only possession (‘ labour "’) to 
astranger!!! In short, to beckon to the men of 
other countries, who can afford to sleep through half 
the day, to rise and beat labour out of our market.” 


After this we feel in the condition of Mr. Toots when 
the political economist reduced him to annihiliation 
with the missiles of ‘‘ your iron,” “your gold,” 
“ your breadstuffs,” and “ your ports.” 


[ee 
(Cramer & Co. Limirep.] 


‘* Love's Watch.” Serenade. Written by F. Aux- 

RUND. Composed by Witu1am H. Bamrorp. 

The author of the words has not been very atten- 
tive to his grammar, but a serenading lover may 
possibly be excused the neglect. The melody is 
pleasing, though neither original nor striking ; occa- 
sionally it skips about somewhat oddly; it has a 
range of twelve notes, C to G. The key is G, 8-4 
time. 





{R. Cooks & Co.] 
Gems selected from the Great Masters. 4th Series. 

Arranged by Gronaz Freprericen West. 

No. 1. ‘I waited for the Lord.” From Mendels- 

sohn’s Hymn of Praise. 

No. 2. Marcia Eroica. From the First Rondo 

by Mznpgtssonn. 

The extent to which Mr. West's selections have 
now reached is a guarantee of their popularity, as 
the care bestowed on their editing and arrangement 
is of their merit. Few series have been so well 
carried out for the profitable study of pianists. The 
present numbers are no exception to the general 
rule of excellence. 





“* Langage des Fleurs. Réverie. Par Max Oxsten. 

An elegant sketch, the principal phrases attracting 
the ear at once, and charming at each repetition or 
variation, with that peculiar effect of familiarity 
which is more easily felt than described. It is a 
good teaching piece. 





“ Leontine.” Nocturne élégant. Composée pour le 

Piano par Max Osten. 

Considerable proficiency. is required to give effect 
to this nocturne, but there are no insuperable ob- 
stacles, and it will pay for the trouble and study 
necessary for its getting up. 





“The Nest Bird’s Call.” Caprice for the Piano- 
forte. By Immanvg. Lizsica. 
One of the prettiest descriptive pieces that have 
from M. Liebich’s pen. The design is 
happy, and effectively worked out. Though brilliant 
and showy, there are no extraordinary difficulties. 





(Weexzes & Co.) 


“ The Silver Moth.” Song. Written by Burzapern | of 


A. Twenryman. Composed by Katz Lucy Wanp. 
A taking melody in 2-4 time, opening in D minor, 
and changing into the major, as the verses 
it. There is a simple piquancy about the 


song far from unpleasing. The compass is within 
an octave, D to D. 


**Go! lovely Rose.” Words by Watten. Music by 
Mrs. J. H. Anprews. 
Waller's well-known verses have been frequently 
set, and set well. We are at a loss to suggest a 





reason for Mrs. Andrews’s effort: certainly it is not 


= 
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likely to eclipse its predecessors, The lady has 
chosen 6-4 time, the key is F, with an interpolation 
in A flat, and the voice ranges from C to F, eleven 
notes. 

—_—__ 


(Murzuzn & Co.) 

“I seek in vain for fitting words.” Song. Words 
by Mas. Bunton Davensy. Music by May 
Guoncuna Hint. 

A short and simple quasi-ballad, with 9 certain 
degree of merit, but wanting more relief than it 
obtains from its monotonous accompaniment, It is 
set in A flat, 8-4 time, and haa a range of ten notes 
E to G. 


“The Proposal.” An Irish Love Song. Written 
and Composed by Mar G. Hix. 
A simple ditty in 6-8 time, with nothing parti- 
cular either to praise or condemn. The key is F, 
compass O to E, ten notes. 


———————————S_ 


SHAKESPEARE AND THE Mawpicity Soormty.— 
From David Garrick or Edmund Kean to Frederick 
Hacker there is a great fall. These three eminent 
persons are, however, known to the world on exactly 
the same grounds. Each of them has attained to 
fame by what our theatrical friends describe as 
‘the impersonation” of Richard III. David 
Garrick, in his time, made rather a good thing of 
it. We find that he held his own at “‘ The Club” 
with such mighty personages as Edmund Burke, 
Samuel Johnson, and Sir Joshua, and why should 
wenot say with OliverGoldsmith? Fameand wealth, 
in David Garrick’s case, went hand in hand, Nor 
were the receipts of Edmund Kean inconsiderable. 
If he could only have kept all the money he earned 
by the impersonation of Richard IfI. and a 
few characters besides, he might have died as well 
off as William Shakespeare himself—going to the 
grave with the Englishman's last comfort that his 
personalty would be sworn just under—a very hand- 
some figure indeed. We regret to say, that, whether 
owing to the decadence of the British drama, or to a 
conspiracy amongst the managers, or possibly to 
some shortcomings on his own part, Fortune has not 
smiled in the same way upon the efforts of 
Frederick Hacker. As the London boards will have 
nothing to do with him, he has taken to the London 
streets. Last week he was placed in the dock at 
Marlborough-street Police-court before Mr. Knox 
and charged with begging, The facts were that 
he was canght by one of the officers of the Mendicity 
Society reciting passages from Richard the Third in 
a very fervid manner, and brandishing about a wooden 
sword, made after the fashion of Edmund Kean’s, in 
a way caloulated to terrify cab-horses, nursery maids, 
and other creaturés of weak nerve. When the tent 
scene was over, Mr. F. Hacker, who is his own stage 
manager and treasurer, went ronnd with the cap—- 
the very cap which had done duty fora crown. It 
was this last fatal step which brought him into the 
hands of the madiety officer, who is not altogether 
inappropriately nam Worryker. What was to be 
done with him? We presnme that an artist has as 
good a right to recite 8 nena in the streets as to 
sd yo gem of Punch and Judy, or to sing a 

ballad, or, in combination with others, to 
turn himself into a member of a brass band or of a 
company of Ethiopian Serenaders. But he must 
not beg, neither may he cause any obstruction in the 
public streets. It is hard to interfere with an 
artist. On the other hand, the more impassioned 
portions of the great historical tragedy emphaticall 
recited, and illustrated by appropriate sw 
exercise, may at times give alarm, and 
enough cause a misfortune, In the end Mr. Knox, 
who seems to have been sadly puzzled what to do 
with his visitor, took the Royal word of Richard ITI. 
that he would keep out of his district for a time, and 
Frederick Hacker was discharged. ‘So much for 
Buckingham |'"—Daily Telegraph. . 


M. Richault,  m' publisher, as the assignee 

Mdme ee ger of the famous com 

and who settled in in 

1811, an Englishwoman, and died at 

Evesham, in 1882, has an ooten soins 
*“ 


M. » on 
of Clementi’s “ Gradus ad 
a work to all young ladies who addict themselves 
to the x ge font dismissed the 


iatending ‘oe of copyright in literary works 
e 7) works, 
does not apply to musical tions, which 
remain nell =. by the old law of 1793. The copy- 
right in Clementi’s music expired, therefore, in 1842, 


tw after his 
pate iy Yona te no right. 
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CHILPERIC. 
HERVE. 





‘ 
Complete Score with French words . .. Price net 12 


Piano Solo complete. . 
Quadrille ( Illustrated) by C. H, 'R. ; Marriott o 
Galop.. eeece ” 
Waltz | ‘Lustrated) by F. Musy co os cece 

Butterfly Song ( — words). $00 be 
Can you go ecence “Duet 2 
My hope is o'er bm 


Published by Caamaun & Co., 201, Sipubiied: w. 


SPRING AND AUTUMN, 


SWEDISH BALLAD. 


- 
3 

eH poe OT 

ARACASCOCOR 





SUNG BY 
MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 





Lonpon : CRAMER & CO. LIMITED, 
201, Reexnt Street, W. 


NOW READY, 





Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


“THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon: 


CRAMER & CO. LIMITED, 


2U1, Recent Sraeer, W. 





NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 





THE CREATION, 


BY 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 


The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO, 


aaa 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER & CO, LIMITED, 201, REGENT STREET, W. 





OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. ARLES 
LUCAS, and the valuable services he rendered to the above 
{nstituion in his gre oes of Principal, Conductor, ae 
fessor 0 ti , by instituting a Prize o! 
a GOLD MEDAL to “y Pav annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 





£sd. £34 
Armytage, Miss F... 010 6] Kinkel, Miss........ 010 6 
Bunnett, Dr. (Nor- Lewin, Miss Mary... 010 0 
wich) ... 1 1 0| Monk, W. H., Esq... 1 1 0 
Baumer, il, ‘Esq. .- 1 1 O| Mann, T. E., Esq... 010 6 
Barnby, Joseph Esq, 1 1 0} Newman, Miss.. ... 0 5 0 
Blagrove, H., Esq... 010 6| Nunn, J. H., Esq. 
Cronin, Miss. 110 (Pen: ) sages By hud 
Coote, Charles, - 1 1 O6| Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) .. 110 
Dawson, W. H, — Reeve, D., Esq. (Doug- 
castle-on- Tyne). 11 0] las és'65 te bnce 10 6 
Forster, 8. A., ~~ on Oe, Ridgway, _ Esq. 
Gruneisen, Cc. 1 es (Southampton) .... 0 5 0 
Gibbons, Miss’ (Ro- a: 9 hes 220 
chester) . 010 6] Vera, Sign oe 010 0 
Hopkins, E. oH ‘Esq. 4.3.0 Weekes, 8. Bag (Ply. 
Heming, Joseph, Esq. 010 6] mouth) .. 110 
Hoskins, Miss (Boole) 0 5 0| White, Miss . 010 6 





Subscribers’ Names received by Mr. LAMBORN ‘COCK, 63 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 








Khe Orchestra. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


— - » = 
Be ear es 
»» Quarter .. Z 4d. 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Cogques AND Post-Orrics ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kixo-sraeer, Racunt-stazat, W, 


Orrices: 55, Kina Srreer, Recent Srreet, W 
AND 
59, Fuerr Srreet, 


FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








*.*" We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless. All communications should be ad- 
dressed jto the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in,’error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra. 


A WEEKLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY. 


—>—- 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, THURSDAY, APRIL 14, 1870. 








Wagner's “ Rienzi” was played at Cassel on the 
King’s birthday. 





The Scandinavian residents of Paris are about to 
féte Mdlle. Nilsson. 





‘* Lohengrin" with French words is now published 
at Flaxland’s in Paris. 





Sir Gore Booth, Bart., M.P. we hear is recovering 
from his severe illness. 

Mr. G. R. Fletcher has been appointed organist of 
St. Andrew's Church, Stockwell. 





Mario is at his villa Salviati in Florence, whence 
he is shortly due to Frankfort en route for London. 





The cantata to be written for the Birmingham 
Festival by Mr. Barnett, has for its subject Moore’s 
“ Paradise and the Peri.” 





The death is announced, at Berlin, of Herr 
Csten, a pianist and composer for the piano of 
some note. 





Malle. Christine Nilsson will make her first ap- 
pearance at the Italian Opera, Drury Lane, as Alice 


. | in ** Roberto il Diavolo” on the 5th of May. 





The production of Verdi’s ‘‘Don Carlos” in 
various parts of Spain has given rise to an interest- 


ing literary contest, as to the historic truth of the 
dramatic details. 





Madlle. Castellan, and Mdlle. Thibault, female 
violinists, give concerts this week in Paris; also, a 
third lady violinist, Mdlle. Tayau, who is coming 
to London. 





Mr. Hallé is announced, in the Musical Gasette 
of Paris, as the favourite pianist of the Queen of 
England. What will Mr. Cusins say to this bit of 
French blague ? 





Haydn’s music, on the Seven Last Words of Christ, 
will be heard to-morrow, at St. Roch, in Paris, bya 
full orchestra, and at St. Eustache a Stabat, by 
Malle. de Grandval, 





A volume of the letters of Gluck and Weber trans- 
lated from the German text has been brought out in 
Paris by the house of Henri Plon. M. Guy de 
Charnacé is the compiler. 





The Paris Theatres are doing exceedingly well. 
M. Bagier has received £2,010 for the first three 
nights of Mdlle. Patti, and the Variétés pocketed 
£600 for the first five nights of ‘‘ Le Ver Rongeur.” 





A commemorative concert in honour of the late 
M. Moscheles was lately given at the Leipsic Con- 
servatoire. Herr Reinecke played, besides other 
things, the deceased composer’s ‘‘ Sonate Mélan- 
colique.” 





Mr. E. V. Sinclair, acomedian whose abilities while 
performing at Belfast have frequently been noticed 
in these columns will appear at the Globe on 
Saturday evening as Marie in the burlesque of 
“ Robert Macaire.” 





A reprint of the Frankfort edition of 1688 of “ La 
Fameuse Comédienne ; or, History of La Guérin, the 
Wife and Widow of Moliére,”’ has appeared in Paris. 
M. Jules Bonassies adds a Preface, notes and col- 
lations of other editions. 


A Barcelona paper states that Tamberlik has 
contracted engagements in St. Petersburg and 
Moscow till January, 1871, so that he will not 
appear in the Teatro Real, Madrid, next season, 
unless it be in the last quarter. 





At the twentieth and last concert of the season, of 
the Gewandhaus in Leipsic, a fragment of Cherubini’s 
“Requiem” was given in compliment to the deceased 
maestro Moscheles. Beethoven’s Ninth Symphony 
was included in the program. 





Joseph Wieniawski, the pianist, gave a farewell 
concert last week in Brussels, which, says our 
correspondent, was crowded to excess. He played a 
great variety of classical and solo pieces with equal 
success. He is expected in London for the season. 

Mr. Disraeli’s new novel, “ 
published on the 2nd of May. The event has 
excited considerable interest. It is reported that a 
proposal was made to the author of £10,000, and 
another offer of £4,000 for its use in a periodical. 


thair,” will be 





Signor Parodi’s new tragedy, entitled ‘* Ulmo il 
Parricida,” and founded on historical traditions of 
Scandinavia, is said to be in rehearsal at the Nicco- 
lini Theatre, in Florence. This tragedy is also 


reported to be in preparation at the Comédie Fran- 
gaise, in Paris. 
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Wagner’s opera, ‘ Meistersinger,” has had an | form which death has given them. Thou wilt say 


unfavourable reception in Berlin, as well as in| 


Vienna. The Prussians were less unanimous than 
the Austrians in their opposition, and partisans of 
Wagner encored the air of Walter, admirably sung 
by Niemann. 





After an intermission of 1800 years Laugmi has 
lately re-opened the Pompeii Theatre with ‘ The 
Child of the Regiment,” he solicits the continuance 
of the patronage bestowed upon his predecessor, 
Marcus Quintus Martius, and promises to equal the 
efforts of that eminent manager. 





Among pieces in preparation in Paris are 
‘* Beauplumet,” a vaudeville, by M. Paul Avenel, at 
the Folies Dramatiques ; a parody of ‘‘ Fernande,” at 
the Menus Plaisirs; ‘‘ Le Pariereur & la Bourse,” by 
MM. Dornay and Coste, at the AmbiguComique; and 
a fairy spectacle, entitled “‘ Rameau d’Or,” by MM. 
Chivot and Durnu, at the Chatelet. 





The production of the first part of Wagner's 
“ Nibelungen”—the “ Rheingold” —is fixed at 
Munich for the month of May. The king has him- 
self given the order, as he wishes to hear this opera 
and the ‘ Walkyric” before his departure from the 
country. The mounting of ‘‘ Rheingold” is to be 
remodelled under the supervision of the composer. 





It is stated, in a Madrid letter, that a well-known 
writer is about to produce a drama in three acts, 
with the singular title of ‘Un Rey con Honra 
Queremos,”” which may be translated ‘we wish to 
have a king with honour,” or ‘‘ we wish to have a 
king honourably.” It is added that the object of the 
play is a political one—that of representing in a 
favourable light the public and private virtues of the 
Duke of Montpensier. 





The Minister of Fine Arts, in Paris, has insti- 
tuted a commission to inquire into the methods of 
instruction in the several branches of musical 
education at the Conservatoire. Auber, several 
members of the Institute, distinguished artists, 
literary, scientific, and political persons of eminence 
are members of the commission. There are about 
six hundred students, for vocal, orchestral, and 
military instruction, supported by Government. 





The once famous violinist M. de Beriot, better 
known to the general public as the husband of the 
celebrated Mdme. Malibran, has recently died at 
Louvain in the sixty-eighth year of his age. He 
had lived for some years at Paris in a sad state, 
being blind and paralysed; and he had but lately 
returned to his native town, where he was attacked 
with his fatal illness. The school to which De 
Beriot belonged as a violinist is almost entirely 
superseded. 





A new universal Musical Lexicon is being pub- 
lished in Berlin, edited by Hermann Mendel. It is 
to extend to about sixty numbers, and to include 
explanations of all the terms used in music, of the 
principles of acoustics, harmony, orchestration, &c., 
as well as biographies of musicians, notices of 
compositions, and an historical review of the 
development and progress of music in all its 
branches. Its title is the Musikalisches Conver- 
sations Lexicon. 





Mr. Victor Hugo has been pouring out some more 


of his characteristic sentences in a funeral oration | theatre, 


over M. de Kester, a French republican, buried in 
Guernsey. The following is intensely Hugoian, in 
manner as in sentiment:—‘ Here he is at last 
asleep. Asleep! No, I withdraw that word! Death | adap 
does notsleep. Death lives. Death touches man in 
two ways. It freezes him, then it resuscitates him. 
We see the eyes which it closes,jwe de not see those 
which it opens. Adieu, my old companion! Thou 
art going to find justice, truth, fraternity. harmony, 
and love in the immense serenity. Thou art going 
to gee all the great hearts flaming in the radiant 


to Mirabeau that ’89 is tied to the pillory ; to Robes- 
pierre that the Republic is poignarded; to Camille 
Desmoulins that justice is dead. Thou wilt tell all 
of them that we are resolved never to surrender, 
standing upright on that large breach called exile, 
with our convictions and with their phantoms.” 





The Roman Philharmonic Society has been re- 
established this year, or rather re-constituted, after 
having been abolished by the Pope, fifteen years 
ago, for the heinous offence committed by some of 
its members of flying canary birds with tri-coloured 
ribbons in the concert hall during a grand per- 
formance. The Romans are good vocalists, and 
the Philharmonic amateurs have given Verdi's 
** Nabuco.” this Lent with a success worthy of their 
revival inauguration. Cardinal di Pietro has been 
appointed protector of the society, so that we may 
hope everything will go on correctly. The principal 
theatrical events of the week have been at the 
Prussian Embassy on the 2nd, where the Baroness 
Arnim collected about 400 of the élite, as the 
phrase is, to witness the admirable performance of 
the “ Post-Seriptum,” the ‘ @illet Blanc,” and the 
‘* Serment d’ Horace,” and at Mrs. Macbean’s house 
in the Corso, where ‘‘ Charles II.; or, the Merry 
Monarch,” and “ Little Toddlekins,” were most 
spiritedly acted before a very numerous audience. 





We confess ourselyes unable to see upon what 
principal an unfortunate street-player was arrested 
the other day for mendicancy, while mendicant 
organ-grinders and German musicians escape scot 
free. The performer in question, named Hacker, 
was a broken-down tragedian who had come by 
gradations to performing for coppers in the road. 
We presume he is the same individual whom we 
have seen going through the Bosworth Field scene 
in “Richard III.,” and the Dunsinane scene in 
“ Macbeth,” with abundant strides and fiery accla- 
mation which reminded us of that severe school of 
legitimacy now passing away. A day or two ago 
he was found by one of the officers of the Mendicity 
Society reciting passages from “ Richard II/.” in a 
very fervid manner, and brandishing about a 
wooden sword; after which he took round the 
royal cap for contributions. {Contributions mean 
begging of course; so the Tyrant was seized. Not 
Henry but Richard this time,found himself before 
the magistrate. The offence was that his raving 
might possibly frighten a cab-horse. As if a blaring 
ophecleide might not do that—as if velocipedes did 
not habitually doit! If Hacker breaks the law, does 
not Punch-and-Judy break it equally, and _ the 
German abominations who not only beg in the 
streets but ring at bells and descend area steps ? 
Mr. Knox discharged Hacker, warning him not to 
offend again. We hold that he has no right to be 
impeded while worse nuisances in itinerant “ art” 
are suffered. 





One of the most singular advertisements we have 
ever seen in connection with a sober announcement 
is that of St. James’s Theatre this week. Mrs. 
John Wood announces “ Frou-frou” for to-night— 
that is to say one version of ‘‘ Frou-frou.” But the 
question of her right to play it is the subject argued 
this forenoon in the Court of Chancery. Accordingly 
the manager of St. James’s advertises the play 
“* subject to the decision of Vice-Chancellor James,” 
and goes on further thus : 

“Mrs. John Wood is compelled to make the above 
hypothetical announcement, to the great incon- 
venience of the public and the onan injury of her 
because the manager of another establish- 
ment has obtained a formal injunction to restrain 
the representation. A motion to dissolve this 
injunction will be heard on Thursday noon, and Mrs. 
John Sook, sparta, a8 to be allowed to produce her 

the 


a en Law, on sheeeey, 
een oat ‘tor ar dled purchased rl b be 
, the money for sea 
sano” 


Considering the glorious uncertainty of the law, and 
the shifty nature of a Chancery suit, the idea of 
making a first production ‘Subject to the decision 





of the Vice-Chancellor” is yery funny. If his lord- 











ship says, Yes, ring up the curtain; if he says, No, 
return tho money and turn off the gas. We are not 
in the managerial secret why the first night could 
not be postponed for a day or two after the decision, 
80 as to give time to people to know whether they 
might safely take stalls. We suppose the manage- 
ment knows best. But it is comic. We shall next 
have, “‘ By kind permission of the First Lord of the 


Treasury ;” or “Supposing the Lord Chamberlain 
does not object.” 





The Folio contains the account of a trouvaille in 
the shape of a young American vocalist in Milan 
who is todo great things in the futuro, Her name 
we believe is Avonia Bonney : her age fifteen. The 
correspondence which announces the discovery 
speaks thus :—‘‘ The marvellous voice of a young 
American girl is exciting the wonder of the musical 
world in Milan. She has but just entered her 
sixteenth year, and is prosecuting her studies for the 
operatic stage in Milan. The director of the King’s 
Theatre of Turin chanced to make a business visit 
to her maestro at the very hour appointed for the 
first trial of her voice. She sang from ‘ Ernani,’ in 
the original key, seldom used, as few singers have 
the range of voice. When she had finished, the 
director exclaimed with enthusiasm, ‘ Young lady, 
God has wonderfully endowed you. In a short time 
you will rule the singing world!’ He could scarcely 
be induced to credit that she was only fifteen, and had 
never had any training but at the Conservatories in 
Boston. Soon after this the director of the San Carlo 
begged Signor Gerli, the maestro, to let him hear the 
mnch-talked-of voice. Signor Gerli, to prevent his 
young pupil from becoming embarrassed, concealed 
the director in an apartment adjoining the one where 
he gave his lessons, and left the fair vocalist in 
ignorance that she had an audience. She sang the 
mad song of ‘Lucia di Lammermoor.’ Great was 
the terror and amazement of the fair girl herself and 
her bewildered mother, when, just as the last notes 
died away, the door flew open, a stranger rushed in, 
caught the youthful vocalist in his arms, and, amidst 
kisses and embraces, vented his ecstacy in Italian. 
The enraptured director was perfectly astounded at 
the rare beauty and compass of that voice; but not 
less astounded were the American mother and 
daughter at the sudden apparition and fervent 
demonstration.” 





The share which music and the drama may con- 
tribute to the education and refinement of a nation 
is verified in a report presented by Mr. Lytton to 
Lord Bloomfield touching the position and prospects 
of the working man in Austria. The Austrian 
artisan does not enjoy many immediate ostensible 
sources of education. But his daily life is more or 
less subject to the incalculable influence of two 
great agents of refinement—the theatre and the 
concert room, music and the drama. The stage is 
still an active educational agent throughout Ger- 
many. The drama is still regarded by German 
critics as the noblest province of poetry, and 
dramatic success is still valued by men of literary 
genius as the worthiest and widest on which 
they can rest their reputation. It consequently 
happens that the intellectual pabulum provided for 
the Austrian working man by the theatre, which 
he so passionately loves and so faithfully frequents, 
is the masterwork of all the greatest poets, thinkers, 
and men of letters, from Goethe to the present 
day. Of course, this would not be the case if the 
theatre were unfrequented by the upper and 
middle classes, or if the interest taken in it did 
not enter deeply into the daily life of the whole 
population. But the Austrians, in common with all 
other Germans, are a theatre-going people, and it is 
from stage representations that all classes of society, 
from the highest to the lowest, derive nightly instruc- 
tion as well asamusement, The merits or demerits, 
both of the actors and the pieces in which they per- 
@ | form, are habitual subjects of general conversation, 
j intelligent interest, and thoughtful criticism. The 
| German stage is under no religious ban, and, owing 
to the same causes which enlist on its behalf the 
highest literary genius, histrionic art is more 
respected there than in England, and the actors and 
actresses themselyes are a class of persons very 
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superior in all respects to those whose vulgarity and 
coarseness are tolerated and even admired by London 
audiences. Curious illustrations of the love of the 
lower orders in Austria for dramatic representation 
are afforded by the crowds composed entirely of the 
poorer classes (the greater part being probably 
artisans and their families) which may daily be seen 
waiting with great patience and good behaviour 
about the doors of the best theatres in Vienna hours 
before those doors are opened, in order to obtain 
good places. The same as tegards the opera 
houses. Good performances of the works of the 
best musical composers are abundant, and aceessible 
to all classes of the population at a comparatively 
trifling expense. At the numerous places of resort 
and recreation, frequented by the Austrian working 
man, the chief and most general source of recreation 
is music. The music at these places is never very 
bad, and often very good. There are very few 
Austrian working men who cannot either sing or 
play some instrument, and who do not belong either 
to some amateur orchestra or singing club. 





The social position of actors is a subject not of 
continuous but of intermittent vitality. It breaks 
out every now and then and runs a merry course of 
disputation, and then retires for six months or so, 
to be started again as fresh as ever. Somebody is 
trying to revive it in the Daily Telegraph. The 
Paris Correspondent of that interesting journal took 
occasion last Saturday to tread upon the toes of 
English actors as a class, on account of their 
flunkeyism. A charge of flunkeyism comes with 
especial grace from a gentleman like the Telegraph’s 
Paris Correspondent, that ardent encomiast through 
all weathers of the Emperor, that ingenuous regis- 
trar of the noblemen with whom he daily walks down 
the boulevarts. This authority on the lackey’s art 
assures us that in France there is ‘‘none of that 
flunkeyism which we so often note in England 
between the actors and the public,” and that “ the 
titled persons present (at a recent dramatic wedding) 
were there by right of their friendship, not by virtue 
of their rank.” He then asks, ‘‘ When will the 
educated actors of England compel the corporate 
respect which is denied to no other liberal pro- 
fession?” and answers his question thus, ‘* When 
they consent to associate with their titled admirers 
only on terms of perfect equality, and not till then.” 
To this **An English actor,” writing to the journal 
which prints so airy a theory, pertinently replies 
with another question. He says :— 


“How is the footing of perfect equality to be 
established ? If a Lord—or, to use your corre- 
spondent’s more delicate praise, ‘a titled admirer '— 
asks me to dinner (forgive the wild improbability of 
my h paca) | am I to refuse to go until I have 
satisfied myself that he can play ‘‘ Hamlet” as well 
as I can, or think I can? or until the Herald’s Col- 
lege can give me a pedigree as long as that of my 
would-be host ?"’ : 
We suppose that by the phrase “ perfect equality” 
the Paris Correspondent does not mean equality 
of rank and intellect (which would be absurd) but 
equality of social bearing. That is to say, as he, 
the P.O., is accustomed to slap the Emperor on the 
back, tutoyer him, and call him “ mon vieux” at those 
private little dinners at the Tuileries, so he would 
inculcate the same practice in English actors when 
in company with noblemen—as, to take a parallel 
case, when Mr. ex-Great Vance or Mr. Jolly Nash is 
summoned by him whom Thackeray would term his 
R——1 H——s the P——e of W——s. Of course 
actors would greatly dignify their profession and 
charm their host by acting up to the prescription of 
that noted hater of flunkeys the Paris Corres- 
pondent of the Daily Telegraph. 





A new play by the well-known Spanish dramatist 
Zorilla, has been produced at the Teatro Principal, 
Barcelona. The scene is laid at Burgos in the time 
of the celebrated ‘‘ Kings” (as both are called) 
Ferdinand and Isabella, and the subject briefly is as 
follows. The treason of a certain noble is punished 
by the confiscation of his estate, and the personage 
commissioned to enforce the decree becomes en- 
amoured of one of the fair occupants, who is, 
however, devoted to a young sculptor of great 





promise, but as yet unknown to fame. The rivals 
meet for a deadly encounter, but the less favoured 
one is suddenly disarmed by a mysterious being 
called ‘‘The Hooded One,” but more popularly 
known as the Familiar Demon of the Castle. 
Anxious to expedite his nuptials, and unpossessed 
of sufficient means, the impatient sculptor invokes 
the aid of Satan, and ‘* The Hooded One” again 
comes to his aid, by showing him a large sum of 
money concealed in one of the walls, the compact 
being that at the end of one year the loan is to be 
repaid in the usual way, so far as matters of that 
kind are concerned, for Mephistopheles is no common 
usurer. The marriage takes place, but days, months, 
and the year itself soon pass away, and meantime 
all the inmates of the castle have been acquainted 
with the terrible bargain, so that the consternation 
is complete. Whilst awaiting the dreaded summons 
they are startled by the appearance of the official 
who had been disarmed at the duel, and who de- 
clares that, at the instigation of his mysterious and 
successful antagonist, he had come to claim back 
the sword of which he had been deprived during the 
fight. Finally, ‘‘ The Hooded One” comes in, and, 
after the necessary delay and suspense, declares that 
he is not the gentleman he was taken for, but the 
real lord and owner of the estate, who had haunted 
the castle so long, and who at last had succeeded in 
procuring the revocation of the attainder. The 
subject is not altogether novel, and, indeed, it would 
be difficult to discover a wholly new theme in a 
country so prolific as this in dramatic literature, but 
it is admirably treated. The author, who had 
ceased for several years past to contribute to the 
stage, was received in the most enthusiastic manner. 
His new play, unlike some of his more juvenile pro- 
ductions, is distinguished by great simplicity of 
arrangement and style. 





ROSSINI’S LAST PERIOD. 





The presentation of Rossini’s last and grandest 
opera—the ‘‘ William Tell"—at Covent Garden the 
other day, and its promised production at Drury 
Lane, gives rise to the consideration of what was 
done for the musical drama by Rossini in this his 
final dramatic essay, and what advance, if any, has 
been made by his contemporaries and successors. 
It was received with the greatest enthusiasm, and 
the lapse of forty year®has, if possible, strengthened 
this universal approbation. He who had perfected 
the mechanism of conventional forms came forth 
in this work to abandon if not to destroy 
the labour of years. He who had been 
foremost in the delicate manufacture of superfluous 
ornament stood forth as the opponent of all such 
work, eschewing every effort except that which raised 
the interest of the situations that appertained to the 
real function of music. He chose a drama that was 
both historical and romantic, containing facts that 
had taken place and incidents which might reasonably 
be imagined to have taken place; and which, from 
its locality and varied feeling, afforded opportunity 
for the exhibition of national picturesque, and that 
flow and ebb of wave in sound which we commonly 
call colour in music. ‘“ William Tell” has more of 
the real dramatic element, more of the truthfulness 
of life, its joys and its sorrows than any opera of its 
time; and the contrasts of the leading personages, 
the noble situations and great groupings, and the 
many effective opportunities gave its gifjed composer 
ample field for the exercise of his rarely equalled 
and fully experienced genius. The drama is by no 
means perfect; its high and impassioned climax 
stands in its centre instead of at its close; still 
there is never a feeling of lack of subordination of 
parts to a whole, nor of a decrease of interest. 
In laying out tho story of * William Tell” Rossini 
by no means resigned the composition of music; his 
airs and duets and concerted movements are all 
regularly laid out, and there is an exquisite balanee 
of strain and response maintained, and never is 
there any breach of the laws for the calling and 
responding rhythmical sounds. He could o 
write in one way—that common and necessary to ¢ 
great ; melody he insisted upon, and 


composers 
there can be no melody without measure and corre- 





spondence ; and in all this deference to parts as a 
whole no one was more slavishly attentive, no one 
more triumphantly successful. In the orchestral 
commentary the abstract sound-colouring accom- 
panying the situations—which Gluck so struggled to 
produce, and did produce with much perfection and 
truth, with much keenness of perception, precision, 
and exactitude—Rossini is never wild, irregular, or 
incoherent. One section may be more beautiful 
than another, but none are to be found which are 
unintelligible, rhapsodical, or wanting in symmetry 
or homogeneity. The instruments never talk non- 
sense, nor do they converse in a kind of transcend- 
ental language above ordinary human comprehension. 
Rossini laid aside the speaking recitative, and as it 
was then used—a quick, chattering, indistinct 
gabble—the change was approved. But it may be 
a great question whether the ancient form of the 
speaking declamation is not really a great fact in 
the dramatic musical story. Gluck told Dr. Burney 
how much he learnt from Handel and his operas 
when in England, and that he had conceived his 
new method from what he heard on the London 
Italian stage: we know that Handel’s recitative 
drew the whole town into the theatre, and enhanced 
the reputation of the greatest singers living. We 
have recently heard the great recitatives of 
Sebastian Bach, which barbarity and bad taste 
had so long kept from our amateurs: and it is 
not too much to maintain that the grand form of 
recitative can never fatigue the ear, or weary the 
feelings. With Rossini died the true art of recita- 
tive, and as opera composers in these days have 
ceased to write it, our great vocalists have declined 
to study it. The recitative of the last century 
is a thing of the past—a great work of 
art misapprehended if not quite lost; without 
contradiction it was a prodigious effect, and in these 
days of harmonical subtleties in place of tune and 
tongue its absence is much to bedeplored. Richard 
Wagner will never fill the house by mere orchestral 
designs, but he may risk the absence of the old 
fashioned solo and duet with greater chance of success 
should he stand upon the human voice divine—the 
first of all sounds—pleading and vibrating in 
natural tone the true accents of the soul—the gentle 
and kindly feeling, the warmer sensation, the strong 
and unrestrained passionate emotion. No vocalist 
can successfully shout through a long aria, but the 
famous “ notre général yous rappelle” in the Armidg 
of Gluck, and the * Suivez-moi” in the ‘ William 
Tell” will never fail and never die. 

Of the truth, grandeur, and beauty in the Ros- 
sinian choruses of his last period, with their mar- 
vellous syren-like colouring, nothing need be urged; 
but upon the principles marked out and ensampled 
by Rossini, the chorus could be made a thing of 
infinite life and power in the modern opera. We 
have seen and witnessed the great effect of short 
responsive choral movements in the recent perform- 
ance of Sebastian Bach’s ‘+ Passion "—full of high 
interest and wonderful as to power. What would not 
such snatches and choral strength and choral com- 
bination do upon the operatic stage? The door has 
been opened here to the bold innovator, the man of 
genius, the learned scholar in harmonic aggregation, 
and a new walk in this direction must prove of the 
utmost value and significance to the Opera of the 
future, whatever that may be. 
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THE YOUNG WRITER’S DIFFICULTY, 
The case of Toole versus Knowles, with the 
accompanying light it threw upon the market price 
of an ordinarily good play has been prolific of dis- 
cussion. Among other side-matters suggested by it 
is that of the paucity of dramatists as compared with 
the favourable terms which the few favoured play- 
wrights obtain. Demand in this case produces 
nothing like a proportional supply. The nnmber 
af theatres alone exceeds the number of 
authors—even supposing that a single author was 
sufficient for each theatre all the year round. How 
comes it then that a wide field and favourable prices 
do not raise up more competitors? The answer ig 
the old one: new aspirants do arise, but they can- 
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not mature into competitors; they cannot get a 
hearing. The managers will have none of them. 
Either from a rooted incredulity of new talent, or 
from constitutional indolence and aversion to depart 
from prescribed paths, or from an ignorant in- 
ability to discern untried merit when it 
offers itself: certain it is that the theatrical 
managers favour monopoly. The fact is in- 
disputable. We may laugh at the wail of the 
unacted and unread, but their grievance is a true 
grievance. We may have our joke at Dr. Vellere, 
but the exclusion of which he funnily complains 
affects really able men as well as himself. Managers 
are as reluctant to undertake the trouble of reading 
a piece unsubscribed by one of the half dozen names 
which represent dramatic authorship, as if it really 
were not to their own interest to discover an unworked 
mine. Perhaps they are wearied with bundles of 
worthless manuscripts; perhaps they are tired with 
wading through innumerable pages of trash. But 
the sickness which comes of deferred hope need not 
leave them contemptuous of all authors save Messrs. 
Boucicault, Byron, Burnand, Gilbert, Halliday, 
Robertson, Taylor, Westland Marston, and Watts 
Phillips. The ranks of fiction know more names 
than these ; the circulating libraries contain a few 
more. There are men trained to literature 
and serving journalism in various ways who 
cannot get upon the stage, do all they may; and 
yet managers know them by name as able men, 
as men likely enough to turn out a good 
play if they try. ‘The managers do not give 
them a chance; do not read the plays they 
may send in; do not answer their letters proposing 
to write upon the merest hope of a hearing. Men 
whom they know and men whom they do not 
know undergo much the same treatment. The test 
is this: ‘ Has he produced many plays before? if 
80, we will give him a trial; if not, we won't even 
open his manuscript.’ The impresarii treated 
Thackeray himself thus in his day, as they would 
treat George Eliot now if she proposed to write for 
the stage. ‘‘George who? Eliot? Never heard of 
him ; tell him to try the Surrey-side.” It is not 
the obscure alone who have to complain of in- 
difference in this respect: that is the general curse 
of obscurity. The able and the recognised are 
equally under the ban as regards production upon 
the stage, until a man of this kind has by some 
exceptional good interest or good chance squeezed 
himself through the coulisses and got his piece 
successfully produced. And then with a whoop all 
the other managers run after him! 

We confess to having received much edification 
from a morning paper on Saturday. In one column 
two letters appeared on the subject of this theatrical 
demand and supply. One was from a representative 
manager, name given; the other from an equally 
representative playwright, unperformed and anony- 
mous. The first contained the following frank 
statement and liberal proposal. 

‘Lessees of theatres are not blind to their 
interests; and they are well aware that they are 
sufferers by being obliged almost entirely to depend 
upon the productions of about half-a-dozen gentlemen. 
Every theatre is indeed overwhelmed with bad plays. 
They are refused, not ‘through prejudice or ignor- 
ance,’ but because their production would probably 
result in a loss of several thousand pounds. The 
management of the Queen’s Theatre is endeavouring 
to resuscitate the taste for sound historical plays. 
Any drama suited to the company, in which the 
plot is clear and simple, the ogue terse, the 
interest sustained, and the situations effective, 
would, if forwarded to me, be bought and paid for. 
4 yn name is of peg ee itself. 

ew 8 are WO ore i 
ranging {rom £150 ¥0° 2900 1 ama ready, o pucslinen 
any number.—I am, oe vee 
** Queen’s Theatre, April 7,” : 4 

We could not help smiling at the ingennousness 
of the above document. In the first place we 


thought of the epistolary avalanche which Mr. poy 


Young has drawn upon himself; of the bushels of 
five-act pieces which his offer will evoke. How the 
historical plays must be pouring in at the present 
moment! How the dream of £300 even now is 
inspiring many a sucking Alschylus to write! We 
cannot but commiserate the fate of the gentleman at 


| how many of 





the Queen’s Theatre who is deputed by Mr. Young to 
stamp and return the rolls of manuscript to the 
author. For we suppose they are to be returned ? 
As a rule they are lost, all applications from the 
writers being treated with scornful silence, If 
anything conld exceed the contempt of a manager 
when an unknown playwright sends in a 
piece it is his contempt when he is asked to 
leave it out to be called for. Can Mr. Young lay 
his hand on his heart and say he has never treated 
a possible dramatist of the future with this super- 
ciliousness? Has he never lost a play—always 
answered a civil letter—never diverted the inclosed 
postage stamp from the use to which the poor 
aspirant prayed him to put it? If he can solemnly 
asseverate this, then is he something more than a 
London manager; for he has acted as a courteous 
gentleman. 

The next letter to which we allude is couched in a 
different spirit. It is not all frankness, generosity, 
amiability: it shows the other side of the picture— 
a commoner side we fear than that suggested by the 
manager of the Queen’s. The writer, who signs 
himself ‘“‘ One of Many” confesses his aims and his 
disappointments in the opening sentences. 


‘I write plays. I can no more help writing plays 
than I can get them acted when they are written. 
In my time I have applied to pretty nearly every 
theatre in London. All the answers to my applica- 
tions I have fortunately kept, with one exception, 
which in a fit of disgust I unfortunately burnt. 
When I am an acted anthor—if I live long enough 
to be such a person—I intend to publish, minus 
names, those answers. I intend to put them in an 
album on my drawing-room table. They fairly rank 
amongst the curiosities of literature. I wont say 
anything about eccentric composition; I pass by 
original spelling. But I must not omit to mention 
that in many instances I received no answer at all, 
though I invariably enclosed a stamped directed 
envelope. In the answers that I did receive, I think I 
have a sample ofall kinds of reply possible, butone. I 
have the reply courteous, the reply uncourteous; the 
reply direct, the reply evasive ; the reply elaborate, 
the reply curt; the reply friendly, the reply distant ; 
the reply neat, the reply slovenly; the reply con- 
siderate, the reply impatient; in short, every reply 
except the reply satisfactory. During three weary 
years of incessant endeavour, I obtained permission 
of only four managements even to submit a piece 
to their perusal. Of those four pieces one was lost, 
and I only got two others back by dint of repeated 
and, in one case, peremptory application, at the end 
of about three months. I firmly believe, not with- 
out reasons, that not one of those three pieces had 
been read—though one was, when returned, ac- 
companied by a letter of vague commendatory 
criticism, and an expression almost of regret that 
I could not leave it longer in the writer's 
hands. Now, I do not for one moment mean to 
say I am a genius, but what I do mean to say is that 
I might be a genius for all the managements know, 
which have done their best to utterly dishearten and 
extinguish me. And I say, to show that managers 
80 manage as to give no hearing to another Sheridan, 
were one to arise, is to give ‘ strong evidence’ that 
lessees of theatres are ‘more blind than other 
people to their interest, or less active in following 
it.” Now, see how this bears on your article 
against the profits made by Mr. Byron, and dramatic 
authors generally. Has a man no right to be 
remunerated, so far as he can be, for the hope 
deferred, the weariness of waiting, the sickness 
of heart, attendant on the purgatory I have de- 
scribed? I only know the purgatory of rejection. 
For all I know, there may be another purgato 
between acceptance and representation. 
gravest consequence of managerial apathy is in its 
influence on literature. It is all very fine to say, 
in law, medicine, and divinity the first few years are 
always difficult. The drama is no harder than are 
these, In gt medicine, and igs the | 
@ man grows the more com t he mes, 
drama—comedy, at Toast—the older a man grows 
the less competent he gets. A lnrge majority of the 
great ies of literature have been in 
their ae: and it is instructive to note 

authors have had influence 
the theatre. At the present time, at any rate, it is 
almost impossible for a writer to upon 
1 when he has 
suffered 


But the 


he ig too old to do m 
got there, and the sickness of heart 
sree cadteteel & tam salt We taabie 
wers eno on 
toopive the post Gbattocton bis eaigsde.® , , 
There is a bitterness about the above letter which 
has a sad pathetic origin. It comes from a sense of 
injustice borne of many disappointments. And 





truth is on the surface of the statements. It is 
lamentably hard—miserably hard upon young writers 
for the stage than the ordinary courtesies which 
are extended to their brother authors, the workers 
in fiction, are not extended to them. If a man 
writes an unsuitable paper for a magazine, or sends 
an unsuitable work to a publisher, it will at least be 
looked at by one interested in finding out good 
points, and returned to him with a polite expression 
of regret. If he sends a play (good or bad) to a 
theatre, it wili not be opened, not be regarded, not 
be returned. It will be lost. His applications for 
it will be treated with contempt. His calls at the 
stage door will be brusquely repelled. His letters 
will remain unanswered. He will receive no atom 
of civility—much less: he will receive not the barest 
justice, from first to last. And if he manages to 
get a hearing in the press, and exposes his treatment, 
up starts some manager or other defending his class. 
‘Is it likely we are such fools as not to know our 
own interterests? Would we refuse any play if it 
were good?’ We do not know whether they know 
their own interests or not; but we do know that 
they rarely go the length of untying the tape. 





THE TRAGIC ELEMENT IN WOMAN. 





For the revival of the legitimate drama—taking 
tragedy as its representative form—we have to 
look for the full recognition of Women’s Rights. 
The first will follow as the natural consequence 
of the second. That day when the equality—we 
will not say the preponderance—of woman is 
effected in the state, will see the dawn of hope 
for tragedy. The reason that it has so long been 
shelved for the lighter forms of the dramatic art 
arises from the fact that men are the ruling sex 
in society and men like comedy. But women do 
not. Our authority is M. Alexandre Dumas fils 
who has f- 1d it all out, and who puts it forward 
in his preface to ‘L’Ami des Femmes.” The 
reason that women do notlike comedy, and that that 
department of the drama is only sustained by the 
males among an audience is fully explained by 
M. Dumas. ‘In a comedy men are only 
conquered by the ruses, the tricks, the malices, 
and the graces of the fair. This does not satisfy 
woman’s ambition. It smacks of the feints in 
a fencing school. The conqueror neither sees the 
blood nor hears the groans of the conquered, 
Woman delights in the real hand-to-hand fight 
with the other sex which is the soul of tragedy. 
She wants publicly to prove that she has the 
power to subjugate her adversary, to make him 
bite the dust, to kill him, to devour him, She 
wants to see him down, and to tear his heart out 
unless he sue humbly for mercy, and confess her 
as the sovereign of the universe, or acknowledge 
himself a wretched fool for having misunderstood 
and insulted her so long.” This is of course in 
the experience of us all. We know that in real 
life it is as M. Dumas says—that those dealings 
with women which go by the term ‘‘ making 
love” generally involve a biting and groaning 
and devouring, a perpetual misunderstanding 
and insulting. The ideal lover—the lover which 


ry|our young ladies most enjoy—is not the spruce 


gentleman who enters with a smile on his lips, 
a flower in his button hole, and a pleasant compli- 
ment at the end of his tongue; but, rather he 
who tears out handfulls of hair, and rolls about 
the carpet. Can we ever doubt it? Not when M. 
Dumas fils—a ‘prophet among the sex—assures 
us it is so. 

The French mind ia essentially melodramatic ; 
and just as politics in that country cannot be 


at | conducted without raving, so it may be essential 


that love take the forms of a tragedy, And as 
the men of France deem it indispensable to get 
up the bleeding and groaning the dust-biting 
and heart-tearing to please the women, so it is 
natural for them to think that the women like it. 
To think otherwise would be to admit that they 
go the wrong way to work. But we should like 
to hear the evidence of a less partial witness. 
We should like the testimony of the women 









































oes ge ees +s 





60 


THE ORCHESTRA. 


[No. 842, April 14, °70. 








themselves—we mean French women. 
really prefer the wailing and roaring to the 
equable humour? Do they prefer a lover who 
first insults and then grovels on the hearth-rug 
to one who treats his lady-love with civility, and 
indulges in the casual joke? Above all are they 
so fond of the first style of treatment in real life 
that they can admire it under the artificial glare 
of the stage ? 

M. Dumas goes on to explain in another way 
why women do not like comedy. It seems that 
women hate to laugh. ‘‘No woman wishes to 
laugh in public. A laugh depoetises her and 
contorts her visage. ‘There is a frankness ina 
hearty laugh, which jurs with her diplomatic 
genius. A woman throws away her best arm 
when she laughs. ‘The tear is what she triumphs 
in. A humid eye is always interesting, whereas 
an open mouth never is. It is simply an 
abomination.” People who think that a 
pretty girl is never so pretty as when eyes 
and lips laugh together are thus corrected. 
The expression of mirth does not reveal pearly, 
teeth: it “contorta the visage.” Shakespeare 
who loved to depict lively girls, and gives a 
succession of smiles to Rosalind, Viola, Celia 
Beatrice, was clearly wrong: Mariana is the true 
model. The true wooer is he who howls, the true 
wooed she who weeps—not occassionally but 
everlastingly. ‘A humid eye is always interest- 
ing.” Is this the wild idealism of a young man 
who regards women as the denizens of another 
sphere? No, it is the deliberate dictum of a 
middle-aged manner who should have found out 
by this time that the other sex are not all ethereal, 
not all sentiment, but have certain practical 
duties in life with which a perpetually humid 
eye would be apt to interfere. Tears over the 
breakfast table would seem depressing to the 
English mind. An hysterical fit when the dress- 
maker sends in her bill, or when the greengrocer 
calls for orders, would be apt to discompose the 
Briton. But the Frenchman loves it. ‘ The 
tear is what she triumphs in.” 

Says M. Dumas fils. ‘For tweaty actresses 
who can draw tears, there is bardly one who can 
excite to laughter. The laughter of an actress 
is seldom communicable, because it is a surface 
thing. It is at war with the female organisation. 
A comical woman does not really belong to her 
sex, and other women dislike her. Nevertheless, 
glory to the laughter-loving female who is not so 
much a bearded man incognito as an excellent 
companionable gargon.” We take it that the 
reason an actrese’s laugh is rarely communicable 
is that an actrees seldom laughs naturally. You 
seldom hear an irrepressible laugh on the stage: 
it is generally a forced, hollow, noisy cacchination. 
If actresses wept as unnaturally their tears would 
be equally unsympathetic. As a rule the best 
actresses manage sorrow better than mirth, and 
thus convey the tender emotions more readily to 
the audience. But as far as English audiences 
go, the women sre seldom demonstrative either 
way. We never yet saw a woman weep over 
Shakespeare, though they cried in plenty over 
Miss Bateman in “ Leah.” But they may be seen 
laughing con gusto in Miss Wilton’s Theatre and 
breaking up M. Dumas’s theories with silvery 
ripples, and bruising it against pearly teeth. 
But it is not noisy laughter. Lhat is performed 
by the males, and is evoked by idiotic farces. 








RUBINSTEIN IN TROUBLE. 





News from Russia informs us that Herr Rubin- 
stein has been getting into trouble through scolding 
a naughty pupil. A Moscow tribunal has sentenced 
him to a fine of twenty-five roubles or a week's 
imprisonment. Rubinstein is professor of the piano 
at the Moscow Conservatorium, where he practises, 
it would seem, the brusque mode of tuition which 
has rendered him so popular asa private teacher 
with numbers of the Moscow young ladies. Rubin- 
stein, artistic talent apart, is celebrated for hig 





Do diag | power of making his pupils cry. His skill, how- 


ever, in this particular does not seem to be 
appreciated at the Conservatorium, where the 
students probably are more for solid instruction 
than for novel sensations. At all events, a 
certain Miss Voskresenskaia, accused by Rubinstein 
of inattention, and called into his awful presence to 
receive a few words of solemn warning and rebuke, 
showed by her demeanour that she wished to be 
spoken to politely. When Rubinstein raised his 
voice she turned over the leaves of a book instead of 
listening to him. He then told the perverse girl (in 
a still louder voice) to ‘* get out;’’ upon which she 
‘* got out,” and hurrying home told her father of the 
language and tone adopted towards her by the stern 
professor. A peace-justice before whom Gospodin 
Rubinstein was summoned dismissed the case; but 
on being brought before a higher tribunal he was 
sentenced to the penalty above mentioned. The 
specific charge made against him was that of 
offering insults.” 





PRUSSIA. 
Beruin, 10th April. 

The first representation of Wagner’s ‘“ Meister- 
singer” took place here on the 1st of April, in 
presence of the King and Queen of Prussia. The 
house was crowded, and in spite of the rule which 
forbids applause in presence of the Sovereign, unless 
authorised by the sovereign’s example, the theatre 
throughout the performance resounded with plaudits, 
plentifully relieved by hisses. During the first act 
the audience was comparatively calm. Walter's 
solo, sung with great expression by Neimann, was 
encored in spite of very violent opposition from a 
large portion of the audience. But with the 
second act a tempest burst forth such as, in the 
musical sphere, the works of Wagner alone seem 
capable of creating. During the third act the 
tempest became a hurricane, which attained its 
climax when the finale was begun. The instru- 
mentation of the closing scene is sufficiently noisy ; 
but such was the roar kept up by the adversaries 
and partisans of the composer that the orchestra 
was rendered inaudible, or rather its sound was 
rendered indistinguishable. The conflict was still 
maintained after the opera had come to an end, 
the recalls of the principal singers, of the conductor, 
and of the stage manager being each made the 
pretext for a fresh engagement. 








SUNDAY BANDS IN THE PARKS. 





Yesterday afternoon a deputation from the com- 
mittee of the Regent's, Victoria, and Battersea 
Park Sunday Bands waited upon Mr. Ayrton, the 
First Commissioner of Works, to complain that the 
band of the Regent’s Park had been taken out of 
their control and placed under that of the chair 
proprietor, and that they were prohibited from 
playing dance music in the parks on Sunday. 

Mr. Morrell, the secretary of one of the Band 
Committees, stated that they considered that under 
the circumstances which gave rise to their con- 
stitution some years ago, when there was a great 
disturbance and excitement of the public mind 
owing to the refusal of the Government to allow 
bands to play in the parks on Sundays, they acted 
on behalf of the public, and were trustees for the 
people in this matter. The late Government, how- 
ever, permitted the chair proprietor in Regent’s Park 
to control and employ the band, the consequence of 
which was that it had dwindled to one-half its former 
numbers, and must present a very contemptible 
spectacle in the eyes of foreigners. There was no 
reason why the people’s bands should be under the 
coutrol of any private speculator who might dis- 
continue them if they did not pay. It was an 
encroachment on the part of the chair proprietor. 
A limited permission had been accorded to the 
Bands Committee to aang oa on Sundays in Victoria 
and Battersea Parks, but dance music was excluded. 
If they had to perform only dull and dreary music, 
the movement would not be a successful one. 

Mr, Ayrton, in reply, denied altogether the power 
of the committee to constitute themselves a public 
trust. The only trustee for the public in respect 
o eee ks was himself, and 
he was appointed by oe They m re- 
collect that the parks were not paid for 





of the rates, but by the nation, and even if they 
were paid for out of the rates, the bands could only 
play under the control of a public department— 
namely, the Metropolitan Board of Works. He 
would make an inquiry into the statement of dimi- 
nution of the band in Regent’s Park, but while the 
chairkeeper provided good bands. and proper music 
he should not interfere with the arrangement made 
by his predecessors. The Sunday Band Committee 
had been allowed to control the performance in the 
other parks, on the understanding that they played 
such music only as was agreeable to the ordi 
frequenters of the parks on Sundays, and he was 
informed that dance music was not. Besides, their 
object should be to elevate the national musical 
taste, not degrade it. 

Mr. Palmer asked the right hon. gentleman to 
define what dance music was. 

Mr. Ayrton said it was perfectly well known to 
musicians. He alluded to polkas, waltzes, quad- 
rilles, &c. There was no objection to their playing 
English melodies and variations, but not what was 
generally termed dance music. 

In reply to a question from a member of the 
deputation, 

Mr. Ayrton said that he would take care that in 
Battersea and Victoria Parks the chair proprietor 
should not be allowed to encroach on the space in 
the immediate vicinity of the music platform. 

The deputation then thanked the right hon. 
gentleman and retired. 











A SCENE-SHIFTERS’ STRIKE. 





At Southwark Police Court yesterday (Wednesday), 
Mrs. Ellen Pitt, late lessee of the Surrey Theatre, 
appeared upon an adjourned summons to answer 
the complaint of several of the scene-shifters for 
neglecting and refusing to pay them their wages. 

About a month ago the defendant was unable to 
pay her scene-shifters and others three weeks’ 
wages on the Friday night, but on the Saturday she 
paid them for that night. On Monday night the 
house was opened as usual, and many persons 
paid for admission. The actors were all dressed, the 
first scene set, and all ready to commence, when the 
complainants refused to continue their employment 
unless they were paid the week’s wages due to 
them. Mrs. Pitt not being able to comply with their 
demand, the men in a body left the theatre, when 
Mrs. Pitt was compelled to address the audience, 
return them their money, and close the theatre. 

Mrs. Pitt admitted being indebted to the com- 
plainants for the week’s wages, and at that time was 
totally unable to pay them. She paid them all for 
Saturday evening, and they would have been paid 
for the Monday, and most likely all she owed them, 
if Oe had not left the theatre in the manner they 
di 


The Magistrate observed that the conduct of the 
complainants was very reprehensible by putting the 
screw on so suddenly. He, however, must make an 
order on Mrs. Pitt to pay them their wages, but at 
the same time he should not allow any costs, on 
account of the misconduct of the men. 


CRAMER'S NEW HARMONIUMS. 


RAMERS NEW HARMONIUMS, on the 
American system, and ae called American Organs, 
are free from the hard and nasal quality of the ordinary Instru- 
ments. They are remarkable for a round, free, flowing tone; 
ap ing that of the organ more closely than any other 
instrument of the class. In the manufactory at Camden Town 
the most resent machinery has been erected, and Cramzn & Co, 
are thereby enabled to supply very superior instruments at 
prices much lower than hitherto. 














Prices :— 
Black Walnut or Ok } Knee Swell, —-§ Octaves, £12. 
” ” ” Soees ” 15. 
: . % GBtope, 8 
Rosewood or Wainut, =», 8Stop. ,, 84 
CRAMER’S 
PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 
(The largest in Europe,) 


207 axp 209, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


E With AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 


Loxpon ; 





out | CRAMER & CO. LIMITED, 201, REGENT STREET 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 


HYMNS WITH TUNES 
FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 


Organist of the Foundling, and late of All Saints, Margaret-street. 


To which are added 


CHANTS Yor THE Macyiricat anp Nunc Dimirtis, axp 
Responses FoR ADVENT AND Lent, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHAXTS, &c. 





on don: CRAMER & CO. Limited, 201, Regent Street. 


J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyatz Prace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus, Bac, Oxon. 


RICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Lord , holy! (Redemption). pas er you walk (Semele 


> Sena David (So- 








es). ra). 
os orgies (Judas Mac-| Lord to Thee each ¢ and 
cabseus). day (Theodora). a 
No. 2. 
He layeth the beams. *Tis liberty’ 
Come. = smiling libe: 
O libeaty g liberty. | Happy fair. 
No. 3. 
Shall Ion Mamre’sfertileplain. | What’s Sweeter than the new- 
He was Eyes — os Blind. blown Rose ? 
O magnify the Wise Men flatt’ring. 
No. 4. 
Love in her Eyes, Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. elie 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 
SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 








CRAMER & 00. LIMITED 201, Regent Street, W- 


( 
1s a bright and air 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORES OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to a SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. . 2d. a | editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned ‘Pon, S. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PIOCTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, ey | as many passages of Holy 
Scripture. 2s. ; by post, 2s 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8S. CLEMENT, 8S. JAMES, aneri STOM, 
wy As "BASIL New and Second Edition. ; by post, 
8. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 


of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 8s.; by post, 3s. 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. Lent to Ascension; Vol. II., Ascension to 16th 
Sunday "after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD: ” a Book of 


Meditation for every Day of the ag Fe c. C. “or 
Translated from the German. Monthly Parts, 


by post, 10d. In cloth, 8s. 6d. ; ~ post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
t Street, Cavendish-square ; with a complete Table 
e Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
_ hin the ouaee of “‘ The Tales of Kirkbeck.” 2s. 6d.; 
'y pos 
RHINELAND | and its LEGENDS; and other 
a, Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
ate C. White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
8. 





TO THEOLOGIANS, 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 1 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Pressyterianism and Invincism. 
Vol II. On Anasaptism, the Inpzpsypgnrs, and the QuaKERS, 
Vol. ILI. On Meruopism and Swepsnporeians, 
Each 8s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romanism 2 Vols, Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 

Series of Papers on the Princ lea ot the Book of of Gominon 
t] 

ts by Roth de 8 were et 

DR. IRONS ON MIRACLES AND PROPHECY; 

Fag hey Sequel - a Brisk AND ITs IntenPEsrees.” 


THE BIBLE ode “te INTERPRETERS. The 
tose Roman, and Literary Theories ; ay By 
J ies D.D., Prebendary of St. Paul's, 8s. iw 


saNOTA. OLARA on the TRIBE: NINE 
ARTICLES. Edited by the Rev. Dr. 
post, BA Tract 90."—British Mi 
A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORES BY ME. CHARLES WALEER. 
THE ard Ma REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s, 34. 
THE LITURGY of the CHURCH of SARUM, 

TRANSLATED. Preface by Rev. T. Carter, Ts, ; by post, 


INCENSE “ After Dire: stay, ad Tar fe 
Present English moe oat 1s. 14. st med 


QSWALD, the YOUNG ABTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d, 








—_—_—— — 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


EMORIES of MY TIME: including 
Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo. 


HE GAMING TABLE: its Votaries 


and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols , 8v9. 


ELIGIOUS LIFE in LONDON. By 
J. EWING RITCHIE. Author of “ The Nightside of 
London,” &c. 8vo. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 
8vo. 


HE BATTLE-FIELDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 




















of “‘ A Mission to Dahomé,” &c. 8vo. 
By the Author 


ERONICA: a Novel. 
of “‘ Aunt Margaret's Trouble,” &c. 8 vols. 


OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Life.” 
8 vols. 


OT WHILE SHE LIVES: a Novel. 


By Mrs. ALEXANDER FRASER. 2 vols. 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols. 
By 


DHyH@BE’S MOTHER: a Novel. 
LOUISA ANNE MEREDITH. 2 vols. 
HE BARONET’S SUNBEAM: a 
Novel. By Mrs. WHEELEY. 8 vols. 


Pa: THE WHEELS. By the 
Author of “Olive Varcoe,” “Simple as a Dove,” &c, 
8 vols. 


EORGE CANTERBURY’S WILL. 
By the Author of “‘ East Lynne,” &o, 8 vols. 


IDNEY BELLEW: a Sporting Story. 
By FRANCIS FRANCIS. 2 vols. 


Ga: a Story of Australian Life. By 
B. L. FARJEON. 2 vols. 


TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTH MER. 


ols, 
ALENTINE FORDE ; By 
CECIL GRIFFITH. 8 vols. 
INSLEY BROTHEBS, 
18, CATHERINE STREET, STRAND. 
NEW AND POPULAR PIANO PIECES. 
“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 
FRANCESCO BERGER. 
Price 4s. each. 









































a Novel. 














CRAMER & CO. LIMITED, 201 REGENT STREET, W. 
NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TQ AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 











CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


4. a, 








Series 
Saint Cecilia. ranged fr the planoforte by J. G Call- 
No.1, Containing Selections from wal 
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J. T. HAYES, Lyall Place, Eaton-square, 8.W. 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 





SS 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(CRAMER'S CELEBRATED TUTOR for the! 
/ PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, yy Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


Camere SECOND BOOK, containing Scale 

Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of tavoarite Bacted and ems 
Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 
Fantasias 24 ive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and ercises from the more | 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lesson: 
with a special view to the Freedom of the Left Hand &c, | 


RAMER’S FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular | 


of Sacred Works with a few short Exercises with weet 
objects. 


RAMER’S FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the 
ollowing Book. 





RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelasohn, for entering on which the pupil 
e 


will have been i ice of 
Niadio te thy great measure prepared by the practi 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


O®AsE b's EIGHTH BOOK, Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 


forte. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 


CeZSkes ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 





Lonpon: ORAMER & OO. LIMITED, 201, Recenr Srreer, W.; 
anv SIMPKIN, MARSHALL & CO. 




















GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRIGHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


4 improvement has been attained by an altera- 
tion of the Mochagion 3_by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and b 
the redistribution of the Supports of the ‘‘ Table d’Harmonie. 
Of this | pianoforte a writer in the St- James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have ins 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
t are RECON,» Soe Goeats may Se eugseteted 
(even by young ladies guileless of mechanics) in the richness ot 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable a ity of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—‘‘The empire of the grand pianos is 








CRAMER'S EDUCATIONAL 


COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for and class ¢ \ 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., In the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containin 
cises, Sol , &c., carefully selected from the 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &. 
RAMER’'S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Gar Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 
RAMER’S FIFTH BOOK, containing Exercises 
and Bolfegg! by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schu , Schira, Balfe, Wallace, Macfarren, and 
tton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


Exer- 
orks of 





Big hy SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of 8 (continued) by Manuel 
from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for rano and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 


RAMER’S NINTH BOOK, conteining Obser- 
vations on the Art of Singing (conciaded, y Manvel 
Garcia. Grand Selection : Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
a and Pelegrini ; and a Selection from the works of Sir Henry 
op. 
CPAMEES ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


RAMER’S TWELFTH BOOK, containing 
» Sullivan, 


L, Sane by Modern Composers—Geunod, Balfe 





Loxpon: CRAMER & CO. LIMITED, 201, Rueeznr Srazzt, W. ; 
and SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SAORED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps, 





Loxpow: CRAMER & CO. LIMITED, 201, Resanr Srnezt, W.; 
Ann SIMPKIN, MARSHALL & OO. 
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(ea NEW PIANOFORTE SOLOS. 


le Plas a, 
le Piano. Composée 
Caamen & Co. Limited, 201, Regent-street, W. 
yeAgoumats. Mazurka. By T. M. Mupre. 
Price 8s. 
Caaman & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne, By T, M. Muprm. 3s. 
Cuaman & Co. Limited, 201, Regent-street, W. 


R°S BLANCHE WALTZ. By W. 0. Lava. 
Bdlo ds. Dust bs. 




















CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
TEER reitien, by B. 8. Monrcommay. Music by 


. 2s 
Caaman & Co. Limited, 201, Regent-atreet, W. 
‘ADED LEAVES. ords L. H. F. pv 
Ht AreeenconAdptd from wmcloy of oil Haven 
"" Cuaman & Co. Limited, 201, Regent-street, W. 


G PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 
Cuaman & Co. Limited, 201, Regent-street, W. 














HE PEARL. A Souvenir. Words L. H. F. 
pu Tsaaaavx. Music by Bonpzsa. Price 
Caammn & Co, Limited, 903 Regent-ctrest, W. 





threatened. Messre. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 

d piano.” Public Opinion of Feb. 20 says :—*‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
rich and ampiitude of vibration strongly resembling the 

d piano. Certainly, in its power of tone, capacity for pro- 
Socim delivat of expression, and general ision, 
this instrument marks an important stage 
pianoforte manufacture.” 








the process of 





London: 207, Regent Street; 48, Moorgate Street. 
Bricntos West Street. Dustr: Westmoreland Street 
Betrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mu1n Woon & 
Co., Glasgow. Mitsom & Son, Bajh; Smith & Son, and 
Hime & Son, Liverpool, and Birkenhead. 








svustTt PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


Organist OF HE FouNDLING, AND LATE OF ALL Sarnzs, 
Maneanst SrRezt. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


— 


CRAMER & OO. LIMITED, 201, Regent Street, W. 








‘ischinis Ga Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 
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(No. 842, April 


14, °70. 


THE ORCHESTRA. 


68 











CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER, 


PRICE 


POST FREE FOR 


SEVEN STAMPS. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock’d in the Cradle of the | Welcome me home, 
Thea _ — ed. ny op 
e . or’s Wi ng, long ago! 
The T oa Isle of Beauty. 
I’d ae a : Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 
Be. 2.—15 CHRISTY MINSTRELS’ SONGS. 
en Johnny comes marching | Hark ! I hear an Angel 
home again, T’m lonely sinee my Weother 
The Mocking Bird. died. 
Beautiful Dreamer. Tramp, tramp. 
*Tis but a little faded Flower. | N ally 1 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father ! Soug of the Sea-shell. 
Mill Ma Wait for the Waggon. 
Beautiful Isle of the Sea. 
No. 8.—6 DUETS. 
Evening Bells. Lassie, would ye love me? 
Hy yt es Mother, guide his 
ell upon a ‘cotsteps. 
Ihe Exile oe Erin. - 


No. 4.—12 —_— BY Sales & WALLACE. 


Annie, dear, good bye. 
} 4 
weet Spi ear 
Mary, don’t ‘forges woe. 
“ Morning’s light is break- 


Dookie Kate. 


The: rose that Opes at morn, 
Abus lowly ¥ Lag 3 


is breaking o'er us. 
Come, 9 again. 
Nora, Darling ! don’t believe 


them, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
David Singing before Saal, 
a ore 
Author of Good, 
Gratitude. 
lehem. 
Lamb of the Father, 


Day will I 
Eve nfancy’s Bu 
The World of C 
O Lord, we trust in 


tin Thee. 
Light and Life dejected 


ve thanks, 


No. 6,12 OLD ENGLISH SONGS. 


There the silver’d waters roam. 
In Infancy. 

J a like love is yonder 
There was & jolly Miller. 


Leve is but an April 
Ere around the farts. 


No. 7.—12 SONGS BY SCHUBERT, 


Woe Seves their buds are 


wae not oA ee departed, 
pest | Sylvia 
ve 


No. 8.—15 CHRISTY 
Come where my love lies 
dreaming. 


day. 


MS TRELS SONGS. 


Gone * are the Days. 
lai a te Lane. 
Ring de o. 
Magpie by my side, 
‘News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — “ Jessy 
Lea. 

Only a Ribbon —“ The Sleep- 
ing Queen.” 

Gms is the Calmness from 

y heart—“‘ Matilda.” 

tow thy Heart for me—“ Rose 
of Castille.’ 

He'll miss me—“ She Stoops 

For Her as Sake —“ The 
Bride of Song.” 


The M 
Recollection. 
ed bids me bind my 


In that Devotion—“ Matilda.” 
eS Se ee 


My Bad of May" he Stoops 


Oh 
No. 10.—HAYDN’S CANZONETS.—1sr Ser. 
ermaid’s Song. 





No. 11.—HAYDN’S CANZONETS.—2np Set. 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


No. 12.—15 CHRISTY 


Jenny June. 
I'd choose to be a 
My Mem'ry tarns ’ Fond- 
Ress back. 
Ob, think not Love is light as 
eer anaes. 
Dale. 


Vande Nea. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those en- 
dearing young charms, 

Love’s young dream. 

Go where glory waits thee. 

The b that once through 
Tara’s halls. 

Rich and rare were the gems 
she wore, 


The meeting of the waters. 
Lesbia has a beaming eye. 

he last rose of summer. 

e tt a 

The valley lay sm 4 
Erin | the tear and the smile, 
By that lake. 
Has sorrow thy young days 

faded. 


No. 14.—6 SACRED DUETS. 


O give thanks. 
Hast thou cheered the broken- 
hearted. 


Nearer home, 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 





Tom Bowling. The last shilling. 

While the Yaris of the village. | The Sailor’s journal. 
Farewell, mytrim-built wherry! | Tom Tackle. 

Jolly cy waterman. The constant Sailor. 

Ned that died at sea. Lovely Nan. 

Poor J: = The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. rine os 


T’m afloat. 


She wore a Wreath of Roses. The’ Emigrant’s Farewell. 
Life on the Ocean Wave, ~~ : ne you a Song of the 
Pretty Dove. 
Woodman, og that Tree ! Thea ald Sexton. 
Why ehtme the the Bells so merrily? | The young Savoyard. 
e Ivy Gree 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 

Are you , bonnie Annie? 
Come out with me. 


Thy mem’ry comes like some 
sweet Dream. 

Why do I love thee yet? 

Grace Darling. 


They haye you toanother. | Laurette. 


Blue eyed 
I can know thes no more. 





Whistle, and I’ come to you 
my Lad. 


No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. Bid me discourse. 
Should he upbraid, The Pilgrim of Love. 
Tell me, my Heart, 


No. 19.—15 CHRISTY 
Angels, A jg One, will 
rock me to 


MINSTRELS’ SONGS. 
Under the Willow she’s sleep 


The old Pine Woods. Sweet ost Love fr forget me not. 
Louisiane Ball. Old Bob 
¢ is Home without a The Song of the Rove 
Mother? Kingdom coming. 
Lucy Lee. Wh: am I so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer, 
De ole Kitchen, Keemo Kimo, 


No. 20.—SIXTEEN SCOTTISH SONGS. 





The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’ me? Doon. 
Annie ee ag can Gray. 
Within a mile of Edinburgh. O Charlie is my 
rm are re oo lad my was 

syne. b 

love is likea red, red rose. | G: grow the rushes, O! 
Combo thro’ the Auld Robin Gray. 
John Anderson, my Jo. Castle. 
No. 21—6 SEA SONGS. 

The Sea, The 
The Death of Nelson, The Last Watch. 
The Bay of Biscay. Bound. 


In whispers soft and 





Whien the Elves at Da’ do a 
past—""Amber Witch.” | <nildhood’s fair Dream, wean pase ite with 
Calmly Days dying Fair ou thy valle ave ended 
Despair. thro’ wander. 
Pare this throbbing Bosom. | 17, 93.12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. Edw ee 5 
umaNaic jee lie 
One . 
Map Morsing” The iivelong Dey. 
Mea k's SONGS. | No, 24.15 CHRISTY MINSTRELS’ SONGS. 
A heli ile ore er Tet me kiss him for his 
Stand up tr Unole Bam, my mae ‘bed ssiiinad Goran Oa 
Julielee Bell eal ‘ae Golden Years : - 
Jo Brown et meal ng tn ony awe have missed Jeanie nis. ‘with the, light-brown 








No. 25.—12 CHRISTY 


Mother would comfort me. 

Just before the Battle, Mother. 

Be kind to the Lov’d ones at 
* Home. 

Mother, oh, Sing me to Rest. 

My Skiff is by de Shore, 

The Little One that died. 


MINSTRELS’ SONGS. 


Just after the Battle. 

Ring the Bell softly. 

Gentle Jenny Gray. 

Mother kissed me in my 
Dream. 

The Cottage by the Sea. 

Old Dog Tray. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART. 


The beating of my own heart, 
Do ye think of the Days ? 
The Lime-trees by the River. 
The magic of the Flower. 
When we two parted. 


uita. 
mm Rhine Maiden. 
{ dream of thee at Morn. 
Down by the old Mill Stroam. 
The Lily and the Stream, 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 


The May-bells and Flowers. 
O wert thou in the cauld blast? 
I would that my Love. 


Autumn Song. 
The Passage Birds’ Parting 
Song. 


No. 28.—11 HUMOROUS SONGS. 


The Young Man from the 
Country. 

fi boo othing at all. 
never does n 

Pretty Colette, 

Mamma won't bring me out. 


Oh! and he Loved me de 
Josiah and his Sally. 
Way down in Maine. 
Peeping through the window 
pane, 





The Man at the Nore. 


No. 29.—9 SONGS 


FOR BASS AND 


BARITONE VOICES. 





The Wolf. Farewell to the Moun 
e Wanderer. The good old Days the 
¢ Man of War. Country Squire 
and Courage. The brave old Oule, 
Who deeply drinks of Wine. King Christmas. 
No, 80.—12 COMIC SONGS. 
poder ty old Bachelor, Buel Ie I were Lord Mayor 
0 
Tollbe: Welle Hamss, Fanny =. 
Chichalee. Ben Battle. 
re ively Pompey Jones. The Cork 
A Nursery Legend. Giles Scroggins’ Ghost, 


No. 31-11 Baron al 50NGS, 


The Marseillaise Hymn. 
Savourneen Deelish. 
Pavtant pour la Syrie. 

Hills of Scotland, 


fo 


No, 382.—10 SONGS 


Vol 
Sxitiyr tar then summer’s flight. 
Alas! Chimes so sweetly 


Sweet and low, Wind of the 
Western Sea. 


The Moss's on the Lake," 


Cruiskeen Lawn. 


God save the Queen, 


FOR CONTRALTO 
CES. 

Geate Troubadour, 

Young Emmeline. 

Waiting for the Spring. 

Return, return, 

The Trees are in Blossom. 

When the Lamp is shattered. 





No. ‘7 SONGS BY MENDELSSOHN, 


YERBEER, 


The First Violet. 
The Garland. 


i 
Sng Sk 





AND MOZART. 


The 
The Violet. 


She and I. 
On Music's softest Pinion, 


No. 84.—9 SONGS BY CHARLES GOUNOD 


Dove. 
The Eife Tee 
Gold and Gray. 
Fairer than the Morning. 





Fatal 8) 
Very my oh, widow’d Queen. 


dg Fert he left me. 
Night. 


No. 85.—10 SONGS FOR TENOR VOICES, 
a, as, bp me hn a Beldicn i, Zhe Mafeters’s Seng, 


eit h Bgl ue Pee ot Mey. 


Unier the greenwood Tree. 


ras Hap and. Yao that 


No, 36.—9 POPULAR BALLADS AND 
CAVATINA. 


Star of the Night. 
tender 


a Bride. . 
The Maid of Llangollen. 








O1! rest thee, 
‘Oh! ’tis the: 


{it ty rte a 


Lonpon: CRAMER & 0O., 201, Reaunr Srauur, W. 


Ridin’ in a Railroad Kenn . 
arly 


a 
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THE SEASON WILL COMMENCE On MONDAY, 25: APRIL, 
On SATURDAY, 167H APRIL, 1870. Govnon's Opera, 
With Verpi’s Opera, F A U S T 
sad i G Oo L x T T O. (CAST OF CHARACTERS AS BEFORE.) 
Il Duca Signor MONGINI. 
Rigoletto... ose os .. Mr. SANTLEY. 
Sparafucile ... ues out ... Signor FOLL 
onterone ... Signor RAGUER. 
Marullo = is "Signor ZOBOLI. Ox TUESDAY, 26rx APRIL, 
ae ave ase ox ... Signor ARCHINTIH. Verpi’s Opera, 
Jeprano ape ove .» Mr. LYALL. 
La Contessa ... Mdlle. BRIANI. R I G O L E T T O, 
Giovanna ... Mdme. CORSI. 
Maddelena ... .. Mdme. TREBELLI-BETTINI. (CAST OF CHARACTERS AS BEFORE.) 
AND 
Gilda jie dea és .. Mdlle, ILMA DE MURSKA. 
Ox THURSDAY, 28rx APRIL, 
On MONDAY, 181n APRIL, Mozarr’s Opera, 
Donizert's Opera, LE NOZZE DI FIGARO. 
LUC DL MMERMOOR. Tl Conte obi aid .. Mr. SANTLEY. 
Edgardo Signor MONGINI. Figaro... ‘3 ‘ao ... Signor GASSIER. 
Aston aod she ee «» Mr, SANTLEY. Bartolo % eet ... Signor CASTELLI. 
Arturo dad ies .» Signor RINALDINI. Basilio Mr. LYALL. 
Raimondo Signor FOLI. Antonio... she a vie Signor ZOBOLI. 
Normano we ie .. Signor ARCHINTI. Don Curzio 4% ts) ... Signor RINALDINI. 
Alice os ue oe aa Mdme. CORSI. Cherubino ... a “3 a uM me. MONBELLI. 
Marcellina ... ide ond oa dme. CORSL. 
Lucia oe re ie .. Mdlle. ILMA DE MURSKA. mat v De "Mame, SINICO. 
AND 
Ox TUESDAY, 19 APRIL, eenees 2, A ae 
Rossrn1’s Opera, 
IL BARBIERE DI SIVIGLIA. Ox SATURDAY, 80rx APRIL, 
Il Conte Almaviva ... ... Signor BETTINI. Wenen’s Operetta, in One Act (First Time on the Italian Stage). 
Figaro ese ove “ss one Sign or GASSIER. 
Don Basilio ... vee one _ Signor +e ABU HASSAN. 
Don Bartolo... se 3 .. Signor CAS 
Fiorello... ia wie ... Signor TREVERO. Hassan... vs Blane aa 
Un Uffiziale rs ” . Signor ARCHINTI. Omar... “ > ae 
Berta wb eee eee alk Mdme. CORSL Fatima Mame. MONBELLI. 
Rosina ne Mdme, MONBELLI. ALSO 
(HER FIRST APPEARANCE.) Mozant’s Opera Bouffe in Two Acts (First Time of Performance in England). 
0 L/OCA DEL CAIRO. 
nxn THURSDAY, 2isr APRIL, . ; . 
: The Italian Version by Signor Zarrina. 
aueyenn Upee, Fabrizio .. Signor GARDONI. 
\# A U 8 7 Don Beltramo be ie to Bignor ans, 
Faust: ‘ Monee GARDONT. it vtajo A yaaa: 0 sigmor ZOBOLI. 
istopheles rad aa ... Signor G , a rT. <A bye . SINICO. 
Valatien ad " . Mr. SANTLEY. NE Sh-0k 4. re P 
anet “ ve vs + or a Isabella Mdlle. PAULINE LEWITSKY. 
eee eco eee eee me, 
Bicbel —s.. At ee ... Mdme. TREBELLI-BETTINI. (WER FIRST APPEARANCE.) 
AND 
Marguerite . . Mdlle. REBOUX. Composer, Conductor, and Director of the Music Signor ARDITI. 
* (aR FIRST APPRARANCE. Acting Manager Mr. JARRETT. 
Ox SATURDAY, 28am é THE SUBSCRIPTION will consist of FORTY NIGHTS. 
Mozart's Opera, ~ Sxconp Time . 115 Guineas. | Prt Boxzs oe +» 920 Guineas. 
Fiast Time os » 200. » Oncuestaa STALLS « 85 wy 
IL FLAUTO Gaarp Tish li“s 200° ,, Dagss Crncus v6 o Ww 
Tamino Au Subscriptions must be paid in advance. w 
Subscribers are respectfully informed that the o bscribed for will be strictly ad- 
aenageno oa i hereto and no night given in le of Subscription X ights except rejucet, Arrangements 
Monostatos ... ee Sy ee = Koval, Drary Lane ; Mr. Mi' Mr. Bubb, Messrs. Lacon and Ollier, 
L’Oratore ... he map Lamborn hey Fe Co., Bond Street ; Leader and Opera wo 
Pa vo ae ating, Raval, Exchange on So ' 
Pamina F. "eee Bee .. Mdme, SINICO. =e £ — £e. 4. 
AND STALLS .. i i .. 1 1 O | Ampurrmearns Staiis i 9 6 8 
Astrifiammante .» Mdlle. ILMA DE MURSKA. Dass Cracum .. > .. 010 6 | AMPHITHRARE . 
&e. &e. : Paivate Boxes rom £2 2s. 
Printed and Fuahed by Janae Bis, o ,King-ret, cldewarin he County gin, at the Printing Office of Swrrr & Co., 65, King-street, aforesaid —Thureday, April 14th, 1870- 


wed. 
ve 





